
 
 
WELCOME 
 
The Royal Conservatory of Music is overjoyed to welcome you back to share the vitality of live music together in 
person again, as we have all yearned for in-person performances over the last two years. We are thrilled to be back 
at full capacity and are also offering the option to enjoy many performances online from the comfort of your home, on 
our digital concert channel RoyalConservatory.Live.  
 
Our concert season has expanded to ensure that performances postponed due to COVID-19 could be 
accommodated, such as Joey Alexander Quartet and Selçuk Suna Quartet and the Maple Blues Awards in June and 
world premiere of Gould’s Wall, presented in partnership with Tapestry Opera and part of the Toronto Summer 
Music, in August.   
 
We are also thrilled to announce many of our classical and jazz concerts for the 2022-23 concert season. For the first 
time, we will present two gala concerts — one for classical music lovers and one for jazz aficionados. Jan Lisiecki will 
perform Mozart Piano Concerto No. 9 and other works with the Orpheus Chamber Orchestra on Saturday, October 
15, 2022. Then, on Saturday, February 11, 2023, Jens Lindemann, Jon Kimura Parker, and the Yamaha All Star Big 
Band perform an evening of big band jazz, including a new version of Gershwin’s Rhapsody in Blue. Our 2022-23 
jazz series celebrates the great composers of jazz, including John Coltrane, Thelonious Monk, Duke Ellington, 
Charles Mingus, Nina Simone, and Abbey Lincoln, in concerts by Ravi Coltrane, Joshua Redman, the Mingus 
Dynasty Band, MONK’estra Quartet, Kellylee Evans, and Jackie Richardson. Classical highlights include 
performances by Emerson String Quartet, Takács Quartet with Jeremy Denk, Fazil Say, Daniil Trifonov, Alisa 
Weilerstein, and so many more. Making their Koerner Hall debuts, be sure to experience performances by Maxim 
Vengerov, Leif Ove Andsnes, and Imogen Cooper, and bask in the glow of rising Canadian stars: singer Emily 
D’Angelo and Chopin competition winning pianist Bruce Xioayu Liu. 
 
The Royal Conservatory is also thrilled to announce that visionary philanthropists Michael and Sonja Koerner have 
invested $10 million to create The Michael and Sonja Koerner Fund for Classical Programming, securing the future of 
classical music of the highest standards presented at Koerner Hall and other performance venues at the 
Conservatory. The Royal Conservatory’s mission to develop future generations of musicians and to bring the world’s 
greatest performers to Toronto has been made possible due, in large part, to the generosity of these longstanding 
supporters. Michael and Sonja Koerner have been key drivers of the RCM’s transformation over the last two decades 
and integral to the promotion of the arts and music education across Canada and around the world. This investment 
preserves the future of classical music at the RCM by creating a source of funding available to support classical 
performance and training. As supporters of every fundraising campaign the Conservatory has undertaken for nearly 
the past 20 years, the Koerner family has consistently raised the sights of other donors and helped to elevate the 
visibility of the Conservatory as an internationally acclaimed music education and arts institution. 
 
 
 
 

https://r1.arts-mail.com/t/366S-16PR0-7AJ1RS-RAZB4-1/c.aspx


Music and the arts possess an astonishing power to change lives, transform futures, and build highly functioning 
societies. Established in 1886, The Royal Conservatory is now one of the largest and most respected music and arts 
institutions in the world. Please consider supporting our mission to develop human potential through music and the 
arts.  
 
We are extremely grateful to everyone who has continued to support our efforts for the last couple of years and we 
are also enormously grateful to our series and individual concerts sponsors and donors, including our benefactors 
Michael and Sonja Koerner, as well as our government funders: The Department of Canadian Heritage, the Ontario 
Arts Council, the Government of Ontario, the Ontario Cultural Attractions Fund, and the Toronto Arts Council.   
 
On behalf of everyone at The Royal Conservatory of Music, we are thrilled to welcome you back and to share live 
music once again.   
 
Dr. Peter Simon 
Michael and Sonja Koerner President & CEO 
The Royal Conservatory of Music 

Mervon Mehta 
Executive Director, Performing Arts 
The Royal Conservatory of Music

 
  

https://www.rcmusic.com/support-us/donate-now
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Eve Egoyan  
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This is the 1,073rd concert in Koerner Hall 

 
Eve Egoyan, piano   

 
PROGRAM 
 
Eve Egoyan: Piano NEXT (works for acoustic and augmented piano, world premieres) 
 
1. Études for Augmented Piano (film) 
2. “Horizontal”  
3. “Emerge” 
4. “A Doubling” 
5. “Still Life with Flowers” 
6. “Tidal” 
7. “Ghosts beneath my Fingertips (for Viva)” 
8. “Prismatic” 
9. “Liquid Twilight” 
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Eve Egoyan: Piano NEXT (all world premiere live performances created between 2020 and 2021)  
During these past months, without the possibility for live performances or the need for performance-related travel,  
I have looked inward and created this program. 
 I am known primarily as an interpreter of new works, often working in close collaboration with the composers 
whose pieces I play. In order to create for myself, I have had to deconstruct the piano and the notation normally used 
to write for it. These shifts have been a way for me to break from the past from the music I have heard, and from the 
way that music (written by others) looks on the page and how it inhabits my body. 
 Coupling the piano with software that models the behaviour of a physical piano, I am able to shadow the 
acoustic piano with a virtual piano that allows me to augment and extend the sonic range of the piano in ways I have 
long dreamt of, but have never before been able to achieve. Two works on tonight’s program reveal pre-recorded  
sounds as I play the piano: the voice of Anne Michaels, my daughter Viva, and members of the multi-disciplinary 
URGE collective, as well as traditional Armenian instruments.  
 While all these works are receiving their world premieres this evening, three were presented online in 2021 
as part of the Open Ears Festival, Kitchener, and Visiones Sonoras, CMMAS, Mexico. 
I thank the Canada Council for the Arts for providing me with the extraordinary opportunity to explore this dream and 
to compose these pieces, and for supporting the development of the technology that has made them  
possible. I would also like to thank the following for supporting this work: Yamaha Canada Music, University of  
Toronto, Avatar, The Royal Conservatory, and CMMAS. Thank you to Kris Vikmanis and Denny Creighton for  
sponsoring this evening’s performance. 
 
1. Études for Augmented Piano (film) 
Études for Augmented Piano takes viewers inside Eve Egoyan’s world as she creates a new composition for  
augmented piano. Snapshot-like moments, journal entries, and visual explorations playfully reveal the secrets of how 
the elusive sounds in her compositions are produced. Combined with fragments from an enigmatic solo performance, 
the film affirms the necessity of the listener and the audience to the artist’s creative process, even when physical  
isolation prevails. - Su Rynard 
Director: Su Rynard; Cinematography: John Price; Sound Recording: Dennis Patterson; Editor: Caroline Christie  
 
2. “Horizontal”  
Once a piano note is struck, there is little a pianist can do other than listen to the decay as the resonance quietens. 
On a piano, you can build on top of the note’s decay – which is compelling and exquisite – but you cannot get louder 
(“crescendo”). Transcending this limitation was one of the things that motivated me to create the augmented piano. 
 
3. “Emerge” 
A musical line slowly emerges from a fog, gradually expanding into a chorus. 
 
4. “A Doubling” 
Novelist and poet Anne Michaels’s text is the backbone of this composition. We hear Anne’s voice and the voices of 
the collaborative multidisciplinary collective URGE, formed by singer/teacher/writer Fides Krucker, vocalist/yoga  
instructor Katherine Duncanson, dancer/choreographer/director Marie-Josée Chartier, and composer Linda Catlin 
Smith (I was part of the collective in the late 1990s). My personal connections to Anne and URGE deepen my  
response to their voices. We are gathered within the piano during this pandemic – a time when we cannot gather 
freely, especially to sing. I am very grateful to have been able to use their voices for creative exploration. 
The lines spoken in “A Doubling” are from Infinite Gradation, with permission from Anne Michaels and Exile Editions 
(http://www.exileeditions.com/) 
 
5. “Still Life with Flowers” 
Fragile trills blossom from my fingertips. 
 
6. “Tidal” 
I was born and raised near the ocean in Victoria, B.C. I love to be near, inside, and on top of the ocean. 

http://www.surynard.com/
http://www.annemichaels.ca/
http://www.fideskrucker.com/
http://www.chartierdanse.com/
http://www.catlinsmith.com/
http://www.catlinsmith.com/
http://www.exileeditions.com/


 
7. “Ghosts beneath my Fingertips (for Viva)” 
I received a grant to travel to Armenia – the place of my ancestral heritage – to visit for the first time, to meet  
composers there, and select works by living Armenian composers to perform. When COVID-19 delayed this travel,  
I decided to reach into a collection of songs by the Armenian composer Komitas (who was also the most important 
collector of Armenian folk songs) to write a work for myself. Using an extremely subjective process, I selected  
fragments from the songbook and created the compositional fabric keeping the original keys of the songs and  
allowing myself to create using material based on the pitches within each song. It was my desire to avoid obscuring 
the delicacy of Armenian folk tunes with western European harmony. 
 
8. “Prismatic” 
In this piece, I revel in the piano’s rich harmonies and reveal the harmonic overtones that we cannot always hear but 
are always present. 
 
9. “Liquid Twilight” 
I have spent the past few summers in Killarney Park with my family. I am entranced by the stillness of lakes. I have a 
hard time sleeping when there, heightened by the magical, otherworldly stillness of clear moonlit nights.  
     

- Program note by Eve Egoyan 
 
 
Eve Egoyan 
 
Eve Egoyan made her Royal Conservatory debut on May 23, 2014, during the inaugural 21C Music Festival.  
 
 
  

http://www.eveegoyan.com/


 
Eve Egoyan extends her thanks to:  
The Canada Council for the Arts 
Kris Vikmanis and Denny Creighton 
Mervon Mehta, Max Rubino, Heather Kelly, Barbora Kršek, and the 21C Music Festival staff  
David Rokeby 
Viva Anoush Egoyan-Rokeby 
Patrice Coulombe  
Avatar (Quebec City)  
Niclas Fogwall (PianoTeq) 
Andrew McPherson and Giulio Moro (Queen Mary, University of London) 
Aya Sato (Yamaha Canada Music) 
Don McLean, Robin Elliott, Eliot Britton, Gregory Newsome (University of Toronto)  
Rodrigo Sigal and CMMAS (Centro Mexicano para la Música y las Artes Sonoras)  
Vicky Husband 
Steve Koerner 
Doina Popescu  
Lena Ouzounian 
Araxi Altounian 
Meri Musinyan 
Aida Aydinyan 
Su Rynard 
Caroline Christie 
John Price 
Phil Strong 
John Mark Sherlock 
Annie Moore 
Barbara Scales 
Joanna McIntyre 
Anne Michaels 
Marie-Josée Chartier  
Katherine Duncanson 
Fides Krucker 
Linda Catlin Smith 
Rick Sacks 

 

  



 
Territorial acknowledgement 
 

2021-22 concert season sponsors 
 

Koerner Hall   
 

Ihnatowycz Hall  
 

House policies and COVID-19 update 
 

Accessibility 
 

The Royal Conservatory of Music mission 
 

Governance 
 

Senior staff 
 

 
Performing Arts Division 
Mervon Mehta, Executive Director  
Aida Aydinyan, General Manager  
Rysia Andrade, Box Office Supervisor  
Jennifer Bettencourt, Ticketing Data Administrator  
Brittany Bishop, Event Coordinator  
Pieter Bruelemans, Head Stage  
Andrew Bryan, Manager, Concessions & Beverage  
Kristin Campbell, Facilities Rental Manager  
Erika Carcone, Supervisor, Concessions & Beverage  
Dayna Dickenson, Head Video and Shift Coordinator  
Julian Gobert, Assistant Box Office Supervisor  
Ian Harper, Head Audio  
John Hudson, Ticketing Administrator  
Radostina Ivanova, Marketing Assistant 
Akshay Kaushik, Marketing Coordinator  
Heather Kelly, Director of Marketing  
Barbora Kršek, Concert Publicity Manager and Publications Editor  
Kareen Lalicon, Manager, Ticketing Services and Operations  
Chris MaGee, Supervisor of Licensee Events, Ticketing Services and Operations  
Bramwell Pemberton, Associate Manager, Ticketing Services and Operations  
Michelle Petrie, Facility Rentals Coordinator  
Heather Richards, Head Electrician  
Raúl Rodríguez, Assistant Audio  
Max Rubino, Programming Manager and 21C Music Festival Producer  
Alice Sellwood, Manager, Concerts & Special Projects  
Kevin Shea, Front of House Manager  
Alexandra Wylie, Assistant Manager, Front of House  
Annie Yao, Assistant Manager, Concessions & Beverage  
Paul Zivontsis, Production Manager 
 

https://www.rcmusic.com/about-us/telus-centre-for-performance-and-learning/territorial-acknowledgement
https://www.rcmusic.com/giving/thanks-to-our-supporters/performing-arts-sponsors-and-supporters
https://www.rcmusic.com/about-us/rcm-venue-rentals/koerner-hall
https://www.rcmusic.com/about-us/rcm-venue-rentals/ihnatowycz-hall
https://www.rcmusic.com/performance/plan-your-visit%2523panel-56
https://www.rcmusic.com/performance/rcm-ticket-information/covid-19-update
https://www.rcmusic.com/performance/accessibility
https://www.rcmusic.com/about-us/our-mission
https://www.rcmusic.com/about-us/governance
https://www.rcmusic.com/about-us/senior-staff

