
 
 
 
WELCOME 
 
 

The Royal Conservatory of Music is committed to bringing live performances to audiences in the safest manner possible. Although 
2022 has not started as we had envisioned, together, we continue to navigate forward through these extraordinary times.  
 
The safety of our audiences, artists, and staff remains our absolute priority as we forge ahead with adjusted programming. Our 
audiences will remain fully masked throughout performances and we are vigilant about all COVID-19 protocols. 
 
We are proud that the remainder of the 2021-22 concert season is infused with revitalizing energy, with tickets on sale for over 35 
concerts from now until June. 
 
In 2021 we launched a new digital platform RoyalConservatory.Live, which features concerts from the Conservatory’s archives, 
documentaries, as well as the Music of My Life – A Conversation With series with such luminaries as Cynthia Dale, Andrea Martin, 
Eugene Levy, C.M., and Daniel Barenboim. Each episode of Music of My Life also includes performances of the music by a 
spectacular array of musicians filmed in Koerner Hall. 
 
Since opening in 2009, Koerner Hall has been celebrated as one of the greatest concert venues in the world. Acclaimed internationally 
for its acoustic excellence, it has become a favourite for many of the world’s greatest performing artists. We are immensely proud of all 
that has been achieved through the addition of this magnificent concert hall to our city and nation. 
 
We are enormously grateful to our series and individual concerts sponsors and donors, including our benefactors Michael and Sonja 
Koerner, as well as our government funders: The Department of Canadian Heritage, the Ontario Arts Council, the Government of 
Ontario, the Ontario Cultural Attractions Fund, and the Toronto Arts Council.  
 
We are also extremely grateful to everyone who has continued to support our efforts by either keeping their tickets to rescheduled 
concerts or donating to our Fund for Koerner Hall. Your support of live performances is greatly appreciated.  
 
Music and the arts possess an astonishing power to change lives, transform futures, and build highly functioning societies. Established 
in 1886, The Royal Conservatory is now one of the largest and most respected music and arts institutions in the world. Please consider 
supporting our mission to develop human potential through music and the arts. 
 
On behalf of everyone at The Royal Conservatory of Music, we are thrilled to welcome you back and share live music once again.  
 
 
Dr. Peter Simon 
Michael and Sonja Koerner President & CEO 
The Royal Conservatory of Music 

Mervon Mehta 
Executive Director, Performing Arts 
The Royal Conservatory of Music

  

https://www.royalconservatory.live/
https://www.royalconservatory.live/music-of-my-life
https://www.rcmusic.com/support-us/donate-now
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TEXTS AND TRANSLATIONS 
 
Pyotr Il’yich Tchaikovsky: “To Forget so Soon” 
Забыть так скоро, Боже мой,  
Всё счастье жизни прожитой!  
Все наши встречи, разговоры,  
Забыть так скоро, забыть так скоро!  
 
Забыть волненья первых дней,  
Свиданья час в тени ветвей,  
Очей немые разговоры,  
Забыть так скоро, забыть так скоро!  
 
Забыть как полная луна  
На нас глядела из окна,  
Как колыхалась тихо штора...  
Забыть так скоро, забыть так скоро!  
 
Забыть любовь, забыть мечты,  
Забыть те клятвы — помнишь ты?  
В ночную пасмурную пору?  
Забыть так скоро, так скоро! Боже мой!  

To forget so soon, oh, God,  
All the happiness we had together!  
All our meetings, our conversations,  
To forget so soon, to forget so soon!  
 
To forget the excitement of our first days together,  
Our meetings in the shadow of branches,  
Mute conversations between our eyes,  
To forget so soon, to forget so soon!  
 
To forget how the full moon  
Was looking at us through the window,  
How quietly the curtains swayed…  
To forget so soon, to forget so soon!  
 
To forget our love, to forget our dreams,  
To forget our vows — Don’t you remember?  
The ones we said during the dark and cloudy night?  
To forget so soon! To forget so soon! Oh, God! 

 
 
Antonio Vivaldi: “Laudamus te” 
Laudamus Te,        We praise You, 
Benedicimus Te       We bless You, 
Adoramus Te,       We adore You, 
Glorificamus Te       We glorify You 
 
 
Aaron Copland: “Laurie’s Song” from The Tender Land 
Once I thought I'd never grow 
Tall as this fence 
 
Time dragged heavy and slow 
And April came and August went 
Before I knew just what they meant 
And little by little I grew 
And as I grew I came to know 
How fast the time could go 
 
Once I thought I'd never go 
Outside this fence 
This space was plenty for me 
But I walked down the road one day 
And just what happened, I can't say 
but little by little it came to be 
That line between the earth and sky 
Came beckoning to me. 
Now the time had grown so short 
The world has grown so wide 

I’ll be graduated soon 
Why am I strange inside? 
 
What makes me think I’d like to try 
To go down all those roads 
Beyond that line above the earth 
and 'neath the sky? 
 
Tomorrow when I sit upon 
That graduation platform stand 
In know my hand will shake 
When I reach out to take that paper 
With the ribboned band 
 
Now that all the learning’s done 
Oh, who knows what will now begin? 
Oh, it's so strange. 
I'm strange inside. 
The time has grown so short 
The world so wide 

 
 
 
 
 



 
Joseph Haydn: “Guardia qui, che lo vedrai”  
Guarda qui che lo vedrai,                    
Senti qui che il sentirai.                       
In quest'occhi cosa vedi?                    
Cosa senti in questo petto?                 
Sento un fiero fanciulletto/.                  
Veggo un vago fanciuletto                   
che in me vibra or fiamme or dardi,    
ch'ora ride or piange                           
or palpita, or piacere.                          
or duolmi dà.                                       
Cosa vedi?                                          
Cosa senti?                                         
Sento un fiero fanciulletto/                  
Veggo un vago fanciuletto                  
che in me vibra or fiamme or dardi,    
ch'ora ride or piange                           
or palpita, or piacere                           
or duolmi dà.                                       
a chi mai, chi mai sarà?                      
É il furbetto di Cupido                         
che dagli occhi al cor mi viene           
e per te, mio caro bene,                     
mille scherzi in sen mi fa.                   
Mille scherzi                                       
mille scherzi in sen mi fa.                   
mille scherzi in sen mi fa.                   
e per te, mio caro bene,                     
mille scherzi in sen mi fa.                   
e per te, mio caro bene,                     
mille scherzi in sen mi fa.                   
mille scherzi in sen mi fa.                   
In sen mi fa                                         
In sen mi fa                                         

Look here that you see 
Feel here that you will hear 
In these eyes what you see 
What you hear in this chest 
I feel a fiery little boy/ 
I see a vague little boy 
That in me vibrates or flames or darts 
What time laughs or cries 
Or throbs or pleasure 
Or grieve me gives 
What do you see 
What do you feel 
I feel a fiery little boy/ 
I see a vague little boy 
That in me vibrates or flames or darts 
What time laughs or cries 
Or throbs or pleasure 
Or grieve me gives 
Ah whoever, whoever will be 
And the crafty from Cupid 
That you give eyes to the heart me becomes 
And for you my expensive good 
Thousand jokes in me makes 
Thousand jokes 
Thousand jokes in me makes 
Thousand jokes in me makes 
And for you my expensive good 
Thousand jokes in me makes 
And for you my expensive good 
Thousand jokes in me makes 
Thousand jokes in me makes 
In me makes 
In me makes 

 
 
 
Christoph Willibald Glück: “Che farò senza Euridice” from Orfeo ed Euridice 
Che farò senza Euridice                      

Dove andrò senza il mio ben  

Euridice, o Dio, rispondi   

Io son pure il tuo fedele   

Euridice! Ah, non m’avanza                                                    

Più socorso, più speranza   

Ne dal mondo, ne dal ciel      

What will I do without Euridice 
Where will I go without my beloved 
Euridice, oh God, answer 
I am entirely your faithful one 
Euridice! Ah, it doesn’t give me 
Help anymore, no more hope 
Neither this world, nor from heaven 

 
 
 
 
 
 
 
 
 
 



 
Franz Grothe: “Lied der Nachtigall” 
Nachtigall! Nachtigall! 
Der alte Park ist still und liegt in tiefer Ruh 
Leise geht die Nacht durch den Wald! 
Noch hält des Mondes Licht die Augen alle zu 
Bis des alten Tages schritt verhallt. 
Da geht ein Raunen durch die Luft 
Und horch von fern erklingt das Lied der Nachtigall! 
Zauberlied der Nacht, Stimme der Natur 
Deine Melodie klingt so süß an mein Ohr! 
Zauberlied der Nacht, Stimme der Natur 
Deine Töne fliegen zum Himmel empor! 
Es singt die Nachtigall mit glockenreinem Schlag 
Liebeslieder zärtlich und süß. 
Mit ihrer Jubelhymne an den neuen Tag 
Führt sie uns den Weg ins Paradies! 
Schliess deine Augen und hör zu 
Du fühlst dein Herz ist voll Musik! 
Zauberlied der Nacht, stimme der Natur 
Deine Melodie klingt so süß an mein Ohr 
Zauberlied der Nacht, Stimme der Natur 
Deine Töne fliegen zum Himmel empor! 

Nightingale! Nightingale! 
The old park is silent and lies in deep calm, 
The night goes quietly through the forest. 
The light of the moon still keeps everyone's eyes shut 
Until the old day's footsteps die away. 
A murmur goes through the air 
And listen to the song of the nightingale from afar! 
Magic song of the night, voice of nature 
Your melody sounds so sweet to my ear! 
Magic song of the night, voice of nature 
Your tones fly up to the heavens! 
The nightingale sings with a clear bang 
Love songs tender and sweet. 
With their hymn of jubilation to the new day 
Lead us the way to paradise! 
Close your eyes and listen 
You feel your heart is full of music! 
Magic song of the night, voice of nature 
Your melody sounds so sweet to my ear! 
Magic song of the night, voice of nature 
Your tones fly up to the heavens!

 
 
 
Jules Massenet: “Joie” 
Joie!  
Un oiselet sautille et chante, 
Joie aimable et charmante! 
C'est comme un paradis 
Se jouer aux taillis 
Tout fraîchement fleuris, 
De notre forêt verdoyante! 
 
Un ruisselet descend et chante, 
Joie aimable et charmante! 
Les travailleurs sont gais, 
Car les champs et les prés 
Sont aussi bien parés 
Que notre forêt verdoyante! 
 
La jeune fille danse et chante, 
Joie aimable et charmante! 
L'air est plein de chansons, 
Le ciel est pur, allons, 
Donnons la main, dansons 
Dans notre forêt verdoyante! 
 

Joy! 
A baby bird hops and sings, 
Kind and charming joy! 
It’s like a paradise 
To play in the trees 
All freshly flowered, 
Of our green forest! 
 
A little brook flows and sings, 
Kind and charming joy! 
The workers are merry, 
For the fields and the meadows 
Are as well adorned 
As our green forest! 
 
The young girl dances and sings, 
Kind and charming joy! 
The air is full of songs, 
The sky is pure, let’s go, 
Let’s shake hands, let’s dance 
In our green forest

 
 
 
 
 
 
 
 
 



 
Giacomo Puccini: “Donde lieta usci” from La bohème 
Donde lieta uscì 
al tuo grido d'amore, 
torna sola Mimì 
al solitario nido. 
Ritorna un'altra volta 
a intesser finti fior. 
Addio, senza rancor. 
- Ascolta, ascolta. 
Le poche robe aduna che lasciai 
sparse. Nel mio cassetto 
stan chiusi quel cerchietto 
d'or e il libro di preghiere. 
Involgi tutto quanto in un grembiale 
e manderò il portiere... 
- Bada, sotto il guanciale 
c'è la cuffietta rosa. 
Se... vuoi... serbarla a ricordo d'amor!... 
Addio, senza rancor. 

Whence happily she came 
at your call of love Mimì 
will return to her lonely nest; 
she'll return once again 
to embroidering imitation flowers. 
Goodbye; and no hard feelings. 
Listen. 
Gather up the few things I left about. 
Shut-in my drawer 
is that little gold ring, 
and my prayer book. 
Bundle everything up in an apron 
And I’ll send the concierge. 
Look, under the pillow, 
you'll find the pink bonnet. 
If you want to, keep it as a souvenir of our love! 
Goodbye, goodbye - and no hard feelings! 

 
 
 
Wolfgang Amadeus Mozart: “Parto, parto” from La clemenza di Tito 
Parto, ma tu, ben mio, meco ritorna in pace.            I leave, my love, but let us make peace.  
Sarò qual più ti piace, quel che vorrai farò.               I will be what you wish, I will do what you desire.  
Guardami, e tutto oblio, e a vendicarti io volo;          Look at me, and I forget everything,  

and all i want is to avenge you;  
A questo sguardo solo da me si penserà.                 I will think only of your glance.  
Ah qual poter, oh Dei! Donaste alla beltà.                 Oh what power, oh gods, you give to beauty. 
 
 
 
Claude Debussy: “Chanson espagnole” 
Nous venions de voir le taureau, 
Trois garçons, trois fillettes, 
Sur la pelouse il faisait beau, 
Et nou dansions un boléro 
Au son des castagnettes; 
Dites-moi voisin, 
Si j’ai bonne mine, 
Et si ma basquine 
Va bien ce matin, 
Vous me trouvez la taille fine? 
Les filles de Cadix aiment assez cela. 
Et nous dansions un boléro, 
Un soir c’était dimanche, 
Vers nous s’en vint un hidalgo 
Cousu d’or, la plume au chapeau, 
Et la poing sur la hanche: 
Si tu veux de moi, 
Brune au doux sourire, 
Tu n’as qu’a le dire, 
Cette or est e toi. 
Passez votre chemin, beau sire. 
Les filles de Cadix n’entendent pas cela. 

We just came from watching the bullfight, 
Three boys, three girls, 
On the lawn it was beautiful, 
And we danced a bolero 
To the sound of the castanets; 
Tell me, neighbour, 
If I have good looks, 
And if my skirt 
Is becoming, this morning, 
Do you find my waist slender? 
The daughters of Cadiz like that. 
And we were dancing a bolero, 
One Sunday evening, 
Towards us there came a Hidalgo 
Stitched with gold, a feather in the hat, 
And his hand of his hip: 
If you want of me, 
Brunette with sweet smile, 
You don’t have but to say it, 
This gold is for you. 
Go on your way, handsome Sir! 
The girls of Cadiz don’t listen to that 

  



 
Jacques Offenbach: “Barcarolle” from Les contes d’Hoffmann 
Belle nuit, ô nuit d’amour 
Souris à nos ivresses 
Nuit plus douce que le jour 
Ô,belle nuit d’amour! 
Le temps fuit et sans retour 
Emporte nos tendresses 
Loin de cet heureux séjour 
Le temps fuit sans retour 
Zéphyrs embrasés 
Versez-nous vos caresses 
Zéphyrs embrasés 
Donnez-nous vos baisers! 
Vos baisers! Vos baisers! Ah! 
Belle nuit, ô, nuit d’amour 
Souris à nos ivresses 
Nuit plus douce que le jour, 
Ô, belle nuit d’amour! 
Ah! souris à nos ivresses! 
Nuit d’amour, ô, nuit d’amour! 
Ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! 
 
 

Lovely night, oh, night of love 
Smile upon our joys! 
Night much sweeter than the day 
Oh beautiful night of love! 
Time flies by, and carries away 
Our tender caresses for ever! 
Time flies far from this happy oasis 
And does not return 
Burning zephyrs 
Embrace us with your caresses! 
Burning zephyrs 
Give us your kisses! 
Your kisses! Your kisses! Ah! 
Lovely night, oh, night of love 
Smile upon our joys! 
Night much sweeter than the day 
Oh, beautiful night of love! 
Ah! Smile upon our joys! 
Night of love, oh, night of love! 
Ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! 
 

 
Gaetano Donizetti: “Quel guardo il cavaliere … so anch’io la virtù magica” from Don Pasquale 
"Quel guardo,  
il cavaliere in mezzo al cor, trafisse, 
Piegò i lginocchio e disse : 
Son vostro cavalier,  
E tanto era in quel guardo 
Sapor di paradiso  
Che il cavalier Riccardo, 
Tutto d'amor conquiso, 
Giurò che ad altra mai  
Non volgeria il pensier." 
Ah, ah!  
So anch'io la virtù magica 
D'un guardo a tempo e loco,  
So anch'io come si bruciano  
I cori a lento foco, 
D'un breve sorrisetto 
Conosco anch'io l'effetto, 
Di menzognera lagrima,  
D'un subito languor, 
Conosco i mille modi 
Dell'amorose frodi  
I vezzi e l'arti facili 
Per adescare un cor, 
Ho testa bizzarra, 
son pronta vivace, 
Brillare mi piace scherzar :  
Se monto in furore 
Di rado sto al segno,   
Ma in riso lo sdegno fo presto                       
a cangiar, Ho testa bizzarra  
Ma core eccellente, ah! 

That glance 
it pierced the knight's heart, 
he bent on his knees and said: 
I am your knight 
And in that glance there was 
such taste of heaven 
that the knight Riccardo,   
being conquered by love, 
swore he would not think 
of any other woman". 
Aha, Aha! 
I also know the magic virtue 
of a glance at the right time in the right place, 
I also know how hearts burn 
on the slow fire 
of a short smile. 
I also know the effect 
of a deceitful tear, 
of an instant languor 
I know the thousand means 
love-frauds use, 
the charms and the easy arts 
used to seduce a heart. 
I have an odd mind, 
I have a ready wit, 
I like being witty, joking 
If I get angry 
I rarely can remain calm 
But I can soon change indignation in laugh, 
I have an odd mind, 
but an excellent heart, ah! 



 
Charles Gounod: “O pattounes des amoureux” from Mireille 
VINCENETTE 
Va chère sœur, chère Mireille! 
C'est le ciel qui t'inspire et que Dieu te conseille! 
Moi, j'attends là-bas que ton père s'éveille. 
 
MIREILLE 
Colliers et bracelets, anneaux d'argent et d'or, 
Rameaux de buis bénit, saintes palmes fleuries, 
Tous mes pauvres bijoux, tout mon petit trésor, 
J'en fais don aux Saintes Maries! s'agenouillant 
Ô patronnes des amoureux! 
 
VINCENETTE 
cielÔ refuges des malheureux! 
 
MIREILLE 
Saintes martyres! 
 
VINCENETTE 
Saintes femmes! 
 
MIREILLE 
Dont le regard lit dans nos âmes! 
 
VINCENETTE 
Quelle main peut sécher no larmes! 
 
MIREILLE 
Et guérir toutes nos douleurs! 
 
VINCENETTE 
Ainsi qu'à Dieu même 
À vous j'ai recours! 
 
MIREILLE 
Protégez les jours 
De celui que j'aime! 
Il est temps de partir!… allons, n'hésitons pas. 
Qu'un bon ange guide nos pas! 
Dieu me pardonnera… Pardonnez-moi, mon père! 
Adieu!… j'aime!… je crois!…j'espère! 

VINCENETTE 
Ah, dear sister! Dear Mireille! 
Heaven has inspired you and may God advise you! 
I shall wait over there for you father's awakening. 
 
MIREILLE 
Necklaces and bracelets, rings of silver and gold, 
Blessed palms from the procession, 
All my poor jewels, all my little treasure 
I give them all to the Holy Maries! 
O patron saints of lovers! 
 
VINCENETTE 
O refuge of unhappy people! 
 
MIREILLE 
Holy martyrs! 
 
VINCENETTE 
Holy women! 
 
MIREILLE 
Whose eyes can read in our souls! 
 
VINCENETTE 
Whose hand can dry our tears! 
 
MIREILLE 
And comfort all our sorrows! 
 
VINCENETTE 
I beseech you 
As I would God! 
 
MIREILLE 
Protect the life 
Of the one I love! 
It is time to go! Come, I must not waver. 
May some good angel guide our footsteps! 
God will forgive me… Forgive me, Father! 
Farewell!… I love!… I believe!… I hope! 

 
George Frideric Handel: “Cara sposa” from Rinaldo 
Cara sposa, amante cara, dove sei?          
deh! ritorna a pianti miei!                         
Del vostro Erebo sull'ara,                         
colla face del mio sdegno io vi sfido,      
o spirti rei!                                                

Dear betrothed, dear sweetheart, where are you? 
ah! return at my tears! 
On the altar of your Erebus, 
With the face of my anger I challenge you, 
oh evil spirits! 

 
 
 
 
 



 
Leonard Bernstein: “Glitter and be Gay” from Candide 
Glitter and be gay 
That's the part I play 
Here I am in Paris, France 
Forced to bend my soul 
To a sordid role 
Victimized by bitter 
Bitter circumstance 
Alas, for me, had I remained 
Beside my lady mother 
My virtue had remained unstained 
Until my maiden hand was gained 
By some 'Grand Duke' or other... 
Ah, 'twas not to be 
Harsh necessity 
Brought me to this gilded cage 
Born to higher things 
Here I drop my wings 
Ah! 
Singing of a sorrow 
Nothing can assuage 
And yet, of course, I rather like to revel, ah ha! 
I have no strong objection to champagne, ah ha! 
My wardrobe is expensive as the devil, ah ha! 
Perhaps it is ignoble to complain! 
Enough, enough 
Of being basely tearful 
I'll show my noble stuff 
By being bright and cheerful 
Ha ha ha ha, ha ha ha ha ha ha ha ha ha ha ha! 
Pearls, and ruby rings 
Ah, how can wordly things take the place of honour lost? 
Can they compensate for my fallen state? 
Purchased as they were at such an awful cost. 
Bracelets, lavaliers: can they dry my tears? 
Can they blind my eyes to shame? 
Can the brightest brooch shield me from reproach? 
Can the purest diamond purify my name? 
And yet, of course, these trinkets are endearing, ah ha! 
I'm oh so glad my sapphire is a star, ah ha! 
I rather like a twenty-carat earring, ah ha! 
If I'm not pure at least my jewels are! 
Enough, enough 
I'll take their diamond necklace 
And show my noble stuff 
By being gay and reckless 
Ha ha ha ha, ha ha ha ha ha ha ha ha ha ha ha! 
Observe how bravely I conceal the dreadful, dreadful shame I feel  
ha ha ha ha ha ha ha ha ha… 
 

  



THE GLENN GOULD SCHOOL SALUTES ITS VOICE FACULTY 
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The Royal Conservatory of Music mission 
 

Governance 
 

Senior Staff 
 

 
The Glenn Gould School   
James Anagnoson, Dean  
Barry Shiffman, Associate Dean, Director of Chamber Music  
Kaitlyn Smith, Opera and Orchestra Manager  
Steven Foster, Director, Operations  
Nicole Hulme, Registrar  
Aubrey Kelly, Admissions & Student Services Manager   
Michelle Kitsis, Coordinator, Taylor Academy & Glenn Gould School  
Alan Macdonald, Manager, ARC Ensemble & Rebanks Family Fellowship Program   
Laura Meadows, Library & Information Technician  
Kelly O’Neill, Director, Academics   
Dorothy Ryan, Library Services Manager  
Jessica Wright, Performance Manager  
Ben Ewing, Recording Engineer  
Pouya Hamidi, Recording Engineer   
Ausma Lace, Recording Engineer  
Brandon Wells, Recording Engineer 
 
Performing Arts Division 
Mervon Mehta, Executive Director  
Aida Aydinyan, General Manager  
Rysia Andrade, Box Office Supervisor  
Jennifer Bettencourt, Ticketing Data Administrator  
Brittany Bishop, Event Coordinator  
Pieter Bruelemans, Head Stage  
Andrew Bryan, Manager, Concessions & Beverage  
Kristin Campbell, Facilities Rental Manager  
Erika Carcone, Supervisor, Concessions & Beverage  
Dayna Dickenson, Head Video and Shift Coordinator  
Julian Gobert, Assistant Box Office Supervisor  
Ian Harper, Head Audio  
John Hudson, Ticketing Administrator  
Radostina Ivanova, Marketing Assistant 
Akshay Kaushik, Marketing Coordinator  
Heather Kelly, Director of Marketing  
Barbora Kršek, Concert Publicity Manager and Publications Editor  
Kareen Lalicon, Manager, Ticketing Services and Operations  
Chris MaGee, Supervisor of Licensee Events, Ticketing Services and Operations  
Bramwell Pemberton, Associate Manager, Ticketing Services and Operations  
Michelle Petrie, Facility Rentals Coordinator  
Heather Richards, Head Electrician  

https://www.rcmusic.com/about-us/telus-centre-for-performance-and-learning/territorial-acknowledgement
https://www.rcmusic.com/giving/thanks-to-our-supporters/performing-arts-sponsors-and-supporters
https://www.rcmusic.com/giving/thanks-to-our-supporters/performing-arts-sponsors-and-supporters
https://www.rcmusic.com/about-us/rcm-venue-rentals/koerner-hall
https://www.rcmusic.com/about-us/rcm-venue-rentals/ihnatowycz-hall
https://www.rcmusic.com/performance/plan-your-visit#panel-56
https://www.rcmusic.com/performance/rcm-ticket-information/covid-19-update
https://www.rcmusic.com/performance/accessibility
https://www.rcmusic.com/about-us/our-mission
https://www.rcmusic.com/about-us/governance
https://www.rcmusic.com/about-us/senior-staff


Raúl Rodríguez, Assistant Audio  
Max Rubino, Programming Manager and 21C Music Festival Producer  
Alice Sellwood, Manager, Concerts & Special Projects  
Kevin Shea, Front of House Manager  
Alexandra Wylie, Assistant Manager, Front of House  
Annie Yao, Assistant Manager, Concessions & Beverage  
Paul Zivontsis, Production Manager 
 
 
 


