
 
 

 
 
WELCOME 
 
On behalf of everyone at The Royal Conservatory of Music, we welcome everyone visiting the TELUS Centre for Performance and 
Learning for the first time, as well as those of you returning for our 2020-21 concert season.  
 
Since opening in September 2009, Koerner Hall has emerged as one of the greatest concert venues in the world today. Beloved for its 
acoustic excellence, it has become the venue of choice for many of the world’s greatest performing artists. As COVID-19 struck the 
world and everything gradually stopped, we were devastated as we had to suspend the remainder of our 2019-20 concert season right 
before The Glenn Gould School’s annual spring opera was about to open in March. We worked tirelessly to re-schedule most of the 
remaining concerts and are extremely grateful to everyone who chose to support our efforts by either keeping their tickets for future 
dates or donating the value of their tickets to us. We cannot thank you enough.   
 
This season, we hope to bring you as many concerts as possible in Koerner Hall, Mazzoleni Concert Hall, and Temerty Theatre. We 
are following directions and recommendations from Ontario and Toronto Health officials, and we are adhering to health officials’ 
maximum capacity and all recommended safety protocols, including masks and ensuring physical distancing. We thank you in advance 
for your trust and support, as well as understanding as programming will be shifting throughout the season based on this still changing 
situation. 
 
Our diverse programming, featuring the world’s very best artists and reflecting the rich diversity of our city, has brought together more 
than a million individuals from around the world in shared cultural experiences. It has enabled Canadian artists to launch international 
careers and has provided a home for many of Toronto’s cultural organizations. Additionally, it has proven to be an invaluable training 
ground for Canada’s next generation of performing artists, the gifted students of The Glenn Gould School and The Phil and Eli Taylor 
Performance Academy for Young Artists. One of the headlines in the Independent in the UK stated in July, “The arts are an essential 
service – as vital as health, education, defence,” and we could not agree more. 
 
We are committed to offering inspiring live music in a way that is safe and responsible. We hope you enjoy the performance and look 
forward to seeing you again throughout the season.  
 
Dr. Peter Simon 
Michael and Sonja Koerner President & CEO 
The Royal Conservatory of Music 
 
Mervon Mehta 
Executive Director, Performing Arts 
The Royal Conservatory of Music 

  



21C Music Festival 

New Music in a New World 
featuring VC2 Cello Duo, Wesley Shen, Duo Holz, Ryan Davis, and Morgan-Paige Melbourne 
Broadcast date Thursday, April 22, 2021 at 3:00 pm 
Filmed in Koerner Hall 

 
Duo Holz 
Aysel Taghi-Zada, violin 
Michael Murphy, marimba & vibraphone 
 
VC2 Cello Duo 
Amahl Arulanandam, cello 
Bryan Holt, cello 
 
Wesley Shen, piano 
 
Morgan-Paige Melbourne, piano 
 
Ryan Davis, viola & electronics 

 
PROGRAM 
 
Philippe Leroux: Air-Ré 
 
Matt Brubeck: Entsprechung 
Fjóla Evans: Ridge & Furrow 
Thomas Demenga: Duo? O, du... 
 
Cassandra Miller: Philip the Wanderer     
      I. Gently rumbling without direction 
      II.  Broadly, surveilling the great expanse 
      III. Joyfully, jauntily, as if running away from regret itself 
 
Morgan-Paige Melbourne: The Night Before (world premiere) 
Morgan-Paige Melbourne: In My Meadow (world premiere) 
Morgan-Paige Melbourne: Chains x Dignity Overture (world premiere) 
 
Ryan Davis: Colour You Like (world premiere of the new version) 
 
 
 
 
 
  



 

 

Philippe Leroux 
Air-Ré  
Composed in 1992, Air-Ré was commissioned by the French festival Aujourd’hui Musiques de Perpignan.  

One of the score’s characteristics is the spectacular demands it places on the percussionist, who is required to play marimba 
and vibraphone simultaneously. The work is made of small, clearly defined sections, which are to be performed without any break, 
conveying the kind of formal wandering alluded to by the title. Starting from the same fixed pitch—D—the two mallet instruments are 
intended to be regarded as two parts of the same instrument. They engage in a dialogue, opening out into a wider spectrum, before 
pushing each other to apparent exhaustion. 

Like many of my works, Air-Ré brings draws together different types of sonority, gestures, musical formulas, and materials into 
a continuous unity. This is intended to be heard as a sonic metaphor for life, as the elements that are dissipated give rise, in turn, to 
new forms.           - Philippe Leroux 
 

Matt Brubeck 
Entsprechung 
The inspiration for Entsprechung emerged from a striking Beethoven texture found in the fourth movement of Beethoven’s Cello Sonata 
No. 4, op. 102. In the transition to the development, the cello quietly builds a drone in fifths for eight beats. This moment of calm is 
dramatically disrupted by the piano playing a short ascending scale motive at a forte dynamic. Before the piano can complete the 
motive, the cello interrupts with the same ascending scale. While composers have experimented with the idea of echoes in their work, 
most allow the “shout” to finish before the “echo” starts. In this passage, the sounds dovetail briefly as echoes often do in the natural 
world, interrupting the initial sound before it finishes. The idea of composing a piece for two cellos incorporating this approach was 
intriguing. 

Entsprechung has various shades of meaning in German, including equivalence, counterpart, and correspondence. 
Throughout this piece, the cellos engage in a dialogue using similar, but not identical, materials. A statement by one cello is often 
followed by its analogue; a phrase that upon first hearing might seem to be the same, but is not. Aside from the chasing rhythms, other 
elements drawn from Beethoven’s sonata include the ascending scale motive and the abundant use of fifths. Beethoven’s influence is 
also felt in the use of abrupt pauses, sharp dynamic contrasts, and an atmosphere of playful experimentalism. This work was 
commissioned for VC2 as part of their Beethoven’s Cellists album.      - Matt Brubeck 
 

Fjóla Evans 
Ridge & Furrow 
Ridge & Furrow (2018) refers to the archeological traces left by a style of farming popular in Medieval England. These formations were 
created when farmers would through plow the same area in the same direction, year after year. This piece, commissioned for VC2, 
explores this concept by cycling through over and other music of the past, in this case Beethoven’s Cello Sonata in A Major, pp. 69. By 
taking the contour of a phrase from the restless scherzo and slowly transforming its shape during the course of the piece, Ridge & 
Furrow focuses in on the undulating lilt of Beethoven's Sonata.       - Fjóla Evans 
 

Thomas Demenga 
Duo? O, du... 
Duo? o, Du… is the brainchild of celebrated Swiss cellist and composer Thomas Demenga, written for himself and his equally talented 
brother, Patrick, to perform.  The title is a clever play on words (roughly translated to “Two? oh, you…” and playful is exactly what this 
piece is.  Duo? o, Du…  is comprised almost entirely of interlocking natural harmonics, creating syncopated grooves before giving way 
to brief, jarring moments of chaos.  The work has been referred to as a “chaotic unanimity”, and this contradictive statement perfectly 
describes the sound world and sentiment expressed in Duo? o, Du… 
 

Cassandra Miller 
Philip the Wanderer  
Commissioned by Philip Thomas with the support of the Canada Council for the Arts 
Although a transcription, Philip the Wanderer may more accurately be thought of as a translation, or adaptation. Using the rhythmic 
pushing-and-pulling found in the recording of Mandowa II, played by Mozambican musician Zhukake Masingi, this piece was my first 
exploration of transcribing with fetishistic loyalty the movements of another human being. Using computer-led transcription processes 
and guided by a practical grounding in the traditional music of South Eastern Africa, the result is a piece which obsesses over the 
rhythm of the source material, with its danceable irregularity.        - Cassandra Miller 
 

https://www.lerouxcomposition.com/
https://www.mattbrubeck.com/
http://www.fjolaevans.com/
http://www.thomasdemenga.ch/biographien/?lang=en
https://cassandramiller.wordpress.com/


 

 

Morgan-Paige Melbourne     
Morgan-Paige Melbourne is an alumna of The Royal Conservatory and this is her Koerner Hall debut. 

The Night Before (world premiere) 

The Night Before is a semi-improvised work that immortalizes the process understanding and finding the truth. Within this state of mind 

that one experiences, there lies an eerily quiet lapse of anxiety overlapping fearful taciturn thoughts. This work is a fusion of 

electronics, vocal layers, and piano.  

In My Meadow (world premiere) 

In My Meadow is a song for piano and voice that reflects the stages of a mending a broken heart. The character’s diary entry reflects 

the need to understand and empathize the personal challenges both individuals face, eventually leading to finding peace in their own 

meadow. This acoustically-led work focuses on the natural impact of healing. 

Chains x Dignity Overture (world premiere) 

So much of what has happened this past year led to the unveiling of the truth behind how we are surviving this era and how we treat 

others. By way of creating and establishing a statement, Chains x Dignity Overture is a representation of clutter within the mind trying 

to find a sense of peace and hope in a labyrinth of unknowns, hurt, and discomfort. 

From the thundering of the bass to the delicate glimmers of breath-like broken chords, Chains x Dignity Overture is a solo 

piano work that teeter-totters its way to finding the balance we wish to seek.  

 

Ryan Davis 
Ryan Davis made his Royal Conservatory debut on January 18, 2020, during the 21C Music Festival  
Colour You Like (world premiere of the new version) 
Colour You Like, written for viola and electronics, was inspired by vivid imagery of primary colours colliding in the darkness. Using live 
loop pedal techniques, the piece explores a variety of textures influenced by classical, folk, electronic, and hip-hop leanings. The 
stanza “ignite the night, that colour you like” was derived from a haiku I wrote while conceptualizing the piece. While the harmonic 
language is familiar, the concept of colour collision is heightened by the use of major 2nds, 7ths, and 9ths, and is especially prevalent 
throughout the balletic solo section of the work. Boisterous intervallic leaps and syncopated interjections are gradually untangled into 
more lyrical shapes, weaving towards a gentle denouement.  

 
Duo Holz 
Aysel Taghi-Zada 
Michael Murphy 
This is Duo Holz’s Royal Conservatory debut.  
 

VC2 Cello Duo 
VC2 Cello Duo made its Royal Conservatory debut on May 27, 2017, during the 21C Music Festival.   
 

Wesley Shen 

Wesley Shen made his Royal Conservatory debut on May 21, 2015, during the 21C Music Festival.   
 

.   
 
  

https://morganmusic5.wixsite.com/morganpaigepianist
https://www.ryandavisviola.com/about
https://www.atzviolin.com/
https://www.atzviolin.com/
https://murphy-percussion.com/about/
https://www.vc2celloduo.com/
https://uglypug.net/wesley-shen/


 

 

Territorial acknowledgement 
 

2020-21 concert season sponsors 
 

Koerner Hall   
 

Ihnatowycz Hall  
 

House policies and COVID-19 update 
 

Accessibility 
 

The Royal Conservatory of Music mission 
 

Governance 
 

Senior Staff 
 

 
Performing Arts Division 
Mervon Mehta, Executive Director  
Aida Aydinyan, General Manager  
Rysia Andrade, Box Office Supervisor  
Victor Bastidas, Event Coordinator  
Jennifer Bettencourt, Ticketing Data Administrator  
Brittany Bishop, Event Coordinator  
Pieter Bruelemans, Head Stage  
Andrew Bryan, Manager, Concessions & Beverage  
Kristin Campbell, Facilities Rental Manager  
Erika Carcone, Supervisor, Concessions & Beverage  
Dayna Dickenson, Head Video and Shift Coordinator  
Erin Eldershaw, Supervisor, Concessions & Beverage  
Julian Gobert, Assistant Box Office Supervisor  
Ian Harper, Head Audio  
John Hudson, Ticketing Administrator  
Radostina Ivanova, Marketing Assistant 
Akshay Kaushik, Marketing Coordinator  
Heather Kelly, Director of Marketing  
Barbora Kršek, Concert Publicity Manager and Publications Editor  
Kareen Lalicon, Manager, Ticketing Services and Operations  
Chris MaGee, Supervisor of Licensee Events, Ticketing Services and Operations  
Christopher Mathany, Technical Director  
Bramwell Pemberton, Associate Manager, Ticketing Services and Operations  
Michelle Petrie, Facility Rentals Coordinator  
Heather Richards, Head Electrician  
Kristin Rindinella, Event Coordinator  
Raúl Rodríguez, Head Monitor  
Max Rubino, Programming Manager and 21C Music Festival Producer  
Alice Sellwood, Manager, Concerts & Special Projects  
Kevin Shea, Front of House Manager  
Alexandra Wylie, Assistant Manager, Front of House  
Annie Yao, Assistant Manager, Concessions & Beverage  
Paul Zivontsis, Production Manager 
 
 

https://www.rcmusic.com/about-us/telus-centre-for-performance-and-learning/territorial-acknowledgement
https://www.rcmusic.com/giving/thanks-to-our-supporters/performing-arts-sponsors-and-supporters
https://www.rcmusic.com/giving/thanks-to-our-supporters/performing-arts-sponsors-and-supporters
https://www.rcmusic.com/about-us/rcm-venue-rentals/koerner-hall
https://www.rcmusic.com/about-us/rcm-venue-rentals/ihnatowycz-hall
https://www.rcmusic.com/performance/plan-your-visit#panel-56
https://www.rcmusic.com/performance/rcm-ticket-information/covid-19-update
https://www.rcmusic.com/performance/accessibility
https://www.rcmusic.com/about-us/our-mission
https://www.rcmusic.com/about-us/governance
https://www.rcmusic.com/about-us/senior-staff

