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BANNED BY THE NAZIS: ENTARTETE MUSIK

A critical reconstruction of the 1938 Dusseldorf exhibition, which attempted
to define and identify entartete (“degenerate”) music: works that the Nazis
labelled unacceptable because of their style, content or the racial origin of
their composers. The exhibition, which has been presented to international
acclaim in over 70 cities including Berlin, Los Angeles, London and
Barcelona, incorporates items from Tel Aviv University's Wiener Collection
and is curated by the scholar and critic Dr Albrecht Diimling, Berlin.

MARCH 5, 11:00 A.M.: THE THIRD RICHARD

A documentary about the composer Richard Fuchs, who emigrated to
New Zealand in 1939, followed by a lecture by Dr. Michael Wolpe, and
a performance by the Meitar Ensemble of works by Fuchs, Berthold
Goldschmidt, and other composers.

MARCH 6, 7:00 P.M.: FORBIDDEN SOUNDS

Produced in connection with the exhibition “Banned by the Nazis: Entartete
Musik,” this documentary includes interviews with émigré composers Ernst
Krenek, Berthold Goldschmidt, and Herbert Zipper as well as historical
scenes from the Nazi era.

Preceded by "HONOUR BOUND - The Exile of Adolf Busch" directed by James
Murdoch, a powerful short film that recounts the acclaimed violinist's
decision to boycott his homeland.

MARCH 7, 7:30 PM.: SHADOWS IN PARADISE

A remarkable group of exiles made their homes in Los Angeles during
the Nazi years. In this film Bertolt Brecht, Erich Maria Remarque, Erich
Wolfgang Korngold, Arnold Schoenberg, and others are recalled by those
who knew them.

ARC ENSEMBLE
WITH EDNA PROCHNIK - MEZZO SOPRANO, REVITAL HACHAMOFF - PIANO

Clarinet Quintet, op.31a Paul Ben-Haim [1897 - 1984]
Melodies from the East Paul Ben-Haim

for voice and piano

Three Songs Kurt Weill [1900 - 19501

String Quintet in F# minor, op. 63 Walter Braunfels [1882 - 1954]
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INTERNATIONAL CONFERENCE: MUSICIANS IN EXILE

The conference will deal with various aspects of exile and the relocation
of leading composers who escaped from Europe before the Holocaust.
Speakers will Albrecht Dimling (Berlin), Klara Moricz (Amherst College,
USA), Jehoash Hirshberg (Jerusalem), Jutta Raab Hansen (London),

Tamar Machado (Jerusalem), Dudu Sela (Jerusalem), Dr. Rakefet Bar-Sadeh
(Jerusalem), Irit Youngerman (Jerusalem).

The lectures will be complemented by short recitals.

ARC ENSEMBLE

Sonata for clarinet and piano, op. 28 Mieczystaw Weinberg
[1919 - 1996]

Suite for piano left hand, Erich Korngold

two violins and cello, op. 23 [1887 - 1957]

Quintet for piano and strings, op. 18 Mieczystaw Weinberg

PROGRAMME INCLUDES MIECZYStLAW WEINBERG'S
SINFONIETTA NO. 2

10t 8:30, TEL-AVIV MUSEUM OF ART

11t 8:30, HENRY CROWN HALL, JERUSALEM THEATRE
12t 8:30, RAPPAPORT AUDITORIUM, HAIFA;

13t 8:30, STAGE CENTER, GANNE TIKVA

14t 8:30, PERFORMING ARTS CENTER, KARMIEL

16 8:30, PERFORMING ARTS CENTER, KFAR SABA
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Ron & Hedy Frisch

Ottie Lockey & Eve Zaremba

ARC ENSEMBLE
Honorary Chairman, James Conlon

MUSIC IN EXILE, ISRAEL

Artistic Director: Simon Wynberg
Producer: Bob Goldfarb

Project Advisor: Florence Minz
Conference Chair: Prof. Jehoash Hirshberg

Curator, “Banned by the Nazis: Entartete Musik” exhibition: Dr. Albrecht Diimling
Exhibition design and installation in Israel: Design Mill
Production and design of exhibition booklet and brochure: Design Mill

Graphic design: Nilly Mozer
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THE ROYAL CONSERVATORY, CANADA
AND “MUSIC IN EXILE”

Musicin Exile is a series of events that explore the works and the context of musicians who fled
Germany during the 1930s, and those who stayed behind, resisted the regime and became
“internal exiles”” The project is led by the Royal Conservatory’s distinguished ARC Ensemble
which has quickly become one of Canada's most important cultural exports.

TheThird Reich’s racial and cultural policies precipitated incalculable cultural loss and a seismic
alteration to the destiny of Western music. With the rebuilding of Europe and the acceleration
of America’s economic growth came not a substantive investigation into this forfeiture, but
rather a celebration of the fortunate: those composers who, through force of will, powerful
connections, political skill or sheer luck, had made good. Those who had been liquidated in
the camps, the Shoah survivors whose creativity had been traumatized to mute silence, and
the émigrés who had been unable to adapt or integrate were generally passed over, their
works destroyed, unpublished or forgotten. After the war, the musical pendulum swung, not
to a position of tolerance and inclusion, but to the exclusive embrace of qualities the Third
Reich had held in contempt.

Thus the avant-garde claimed its “new music” as the only new music, and works rooted in
the language and gestures of earlier times were dismissed, not just as old-fashioned, but as
potentially reactionary, or even fascistic; somehow “sympathetic” to Hitlerian conservatism.
Canada’s Royal Conservatory of Music (RCM) and the ARC Ensemble (Artists of the Royal
Conservatory) have joined a small but growing number of organizations intent on exploring
and reclaiming music by these composers. To resuscitate this vast amount of music, to begin
to judge its value and to integrate it into the repertoire is a daunting task that demands the
attention of both academics and musicologists, as well as performances, recordings and
critical discussion. The RCM is committed to devising projects that realize these ambitions.

Following our highly successful Music in Exile series in Toronto, London, New York and
Budapest, the ARC Ensemble and the Royal Conservatory are proud to bring a much-expanded
version to Israel, a destination where the theme of exile possesses a very particular resonance.
We are especially excited to collaborate with a range of Israeli institutions: Tel Aviv University
and the Buchmann-Mehta School of Music, the Israel Conservatory of Music (Stricker), the Enav
Center, the Jerusalem Cinematheque and the Jerusalem Theater, and Mishkenot Sha’ananim,
which will host an international conference on exiled composers.

On behalf of the Royal Conservatory, the ARC Ensemble and our distinguished Israeli
colleagues, it is our privilege to welcome you to the Music in Exile series.

b Byl S

Florence Minz Peter Simon
Project Advisor President
ARC Ensemble Royal Conservatory, Canada
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“BANNED BY THE NAZIS: ENTARTETE MUSIK”
DR. ALBRECHT DUMLING

National Socialist ideologues believed that there was a direct connection
between the nature and identity of artistic creation and the society it
inhabited. They contrasted national (German) art - which they perceived as
“natural”and permanent - with the new and more experimental, which they
viewed as “bolshevik” and disintegrative. However these efforts to compare
content and style were very quickly replaced by a doctrinaire racism.

The Entartete Kunst (“Degenerate Art”) exhibition which took place in
Munich in 1937 and followed the book-burnings of 1933 and the arrest

of some of the country’s leading creative figures, led to the wholesale
confiscation of paintings in German museums. With music, however,
“disintegration” was more difficult to define. Not even Josef Goebbels,
Minister of Propaganda, was able to resolve the question of what
constituted acceptable musical style. Nevertheless, both the establishment
of the Reichsmusikkammer and, in May 1938, the Reichsmusiktage in
Dusseldorf - a “Parade of German Musical Life” — were undertakings which
tried to make musical activity conform to Nazi principle. The Entartete Musik
exhibition was part of this 1938 festival, and, like the Munich art display,

its propaganda presented examples of “un-German” music in negative

and highly unflattering terms. With a backward glance to the Twenties,

it labelled the operetta and song of Jewish composers, atonal works,

and jazz as “foreign to the German character”. But the exhibition, which
had been conceived by the Weimar-based theatre director Hans Severus
Ziegler, did not enjoy total support, and Peter Raabe, the president of the
Reichsmusikkammer, demanded his resignation in protest.




While the Nazis' 1937 art exhibition was recreated several times after the
war, Dusseldorf’s Entartete Musik exhibition was practically forgotten.
No-one seemed to remember that the Nazis had intended this industrial
town on the Rhine to become one of Germany’s major musical centres.
Fifty years after its initial opening, Peter Girth, the General Manager of
the Dusseldorf Symphony Orchestra, organized the reconstruction of the
“Degenerate Music” exhibition and invited the Berlin musicologist Dr.
Albrecht Diimling to curate it.

In addition to revealing the Nazis’ historical propaganda show to a new
public, the new exhibit prompted a discussion about the nationalism and
racism that had led to the musical destruction of the Weimar Republic. It
also provided an overview of musical politics in the Thirties, and included
the “research” that prominent German musicologists had presented in
Dusseldorf in 1938; topics such as “Music and the Nation” and “Music and
the German Race”.

The poster that was created for the 1988 exhibition used a reproduction
of the cover of the 1938 brochure. It shows the black jazz-musician Jonny,
the eponymous figure from Ernst Kienek’s successful opera Jonny spielt
auf (“Jonny Strikes Up”) which was premiered in 1927. The 1938 brochure
provided Jonny with an ornamental buttonhole in the form of a Star of
David. Anton Bruckner’s silhouette, which was added to the 1988 poster,
hints at a wholly different aspect of “degeneracy’, namely the Nazi's
exploitation of classical composers.

It was Cesare Lombroso, a doctor and criminologist, who coined the term
“degenerate” in the nineteenth century, using it to describe’...an abnormal

Kurt Weill
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condition, where “abnormality”is viewed as “deterioration.” Propagators of
Nazi ideology co-opted and embraced this technical concept and

used it to denigrate music of which they disapproved: atonal works, jazz
arrangements and, above all, works by Jewish composers. In his book
Entartung (1892) the Zionist author Max Nordau, applied Lombroso’s theory
to his conservative cultural critique. He believed that Paris, a city he had
inhabited since 1860, represented the quintessence of modern urban life
and that its pace and character caused its citizenry to feel nervous and

sick. Parisian surroundings, Nordau felt, were responsible for decadent or
“degenerate” art - the verses of Paul Verlaine for example, or the music of
Richard Wagner - and moreover that this degeneracy, Verlaine’s for one, was
disclosed by the shape of the skull, a further extension of the nineteenth
century’s fascination with phrenology. The repercussions of this theory
were dire. Under the Nazis the concept was hijacked and attached to a

new norm: the determination of musical (and artistic) worth through an
examination of racial origin. It is an extraordinary irony that Lambroso and
Nordau whose work the Nazis elected to co-opt, augment and to make
their own, were both Jews.

The word “Entartung” has long vanished from the vocabulary of political-
cultural debate and we are no longer endangered by its use as a Nazi
propaganda tool. In an era of international music-making, the concept

of assessing musical quality by using a benchmark or norm, especially a
racial norm, is patently absurd. However other criteria are now employed
to weigh cultural worth; radio listenership or recording sales, for example.
The historical precedent of “Degenerate Music” should arm us against these
tendencies, in addition to those fuelled by nationalism. As well as warning

Erich Korngold




us against prescribing cultural norms, it should encourage cultural
pluralism - for Béla Barték, and more recently, Hans Werner Henze and
Mauricio Kagel, the “Degenerate Music” label represented a badge of
honour. The modern message embodied in the historical recreation of
Entartete Musik is the need for tolerance, free speech, and an open artistic
dialogue. The growing interest in the works of composers once banned or
persecuted is a striking and encouraging confirmation of this hypothesis.

The new Entartete Musik exhibition opened in 1988, the 50th anniversary of
its inauguration, at Disseldorf’s Tonhalle, the city’s main concert-hall. From
here it travelled to over 40 European cities, including Frankfurt, Vienna,
Zurich, Berlin, Amsterdam, Hamburg, Munich, Bremen, Luxembourg,
Nuremberg, Cologne, Stuttgart and Dresden.

The American version - “Banned by the Nazis: Entartete Musik” - was
created for the Los Angeles Philharmonic Orchestra at the invitation of its
then managing director, Ernest Fleischmann. The exhibition opened in
March 1991 at the Los Angeles Music Center’s Dorothy Chandler Pavilion.
It consisted of 44 panels, several glass cases with books and documents,

as well as listening posts. The exhibition then moved to the Bard Music
Festival in New York (1992), Brandeis University, Boston (1994), the Royal
Festival Hall, London (1995/96), the Auditori Municipal, Barcelona (2000),
the New World Symphony in Miami, Florida (2004) and the Ravinia Festival,
Chicago (2005). Its appearance at Tel Aviv University’s Central Library marks
the exhibition’s first outing in Israel.
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Press Reviews

“Theexhibit documents the Nazi's
scurrilous; illogical slanderof musicians
as disparate as Krenek, Bruno Walter,
Richard Tauber and Josephine Baker,
and shows with sickening clarity how
susceptible music is to political ideology.
As an audio tape plays, you tap your foot
to a catchy marchuntil you realize’it was
composed for'some brownshirt rally.
Then a chill goes up your spine.”

The Wall Street Journal

“Theexhibition’s posters vilify.
composers whosemusic, in the Nazis’
views; did-not-represent pure German
values and would corrupt.the morals
of children. Music lovers are exhorted
to reject those dangerous currents and
protést against them.'A visitor taking

in the exhibition just two days after the
Republican National Convention could
not help but notice a similarity between
this rhetoric and that of the American
right wing.”

The New York Times

“Thatsome of theabused:.composers
have now been restored to concert and
record circulation - Ullmann, Schulhoff,
Krdsa -is a tribute to this exhibition.”

The Daily Telegraph (London)




"Why should the Nazis
have to tell me that

I am a Jew and must
be a Jew?

I am who I am.”

Ernst Toch to Arnold Schoenberg




The mission of the “Music in Exile” project includes researching and
rediscovering hitherto unknown compositions in addition to performing them.
This conference will discuss the experience of exile in the context of classical-
music composition, with special note of composers whose lives involved
encounters with Mandate-era Palestine and with the State of Israel. There will
also be musical performances relating to the papers presented during the
course of the conference.

Dudu Sela (Jerusalem Academy of Music and Dance)

Dr. Sela is Music Director of the Theresienstadt Museum.

Rakefet Bar-Sadeh (Hebrew University)

Dr. Bar-Sadeh has researched concert settings of Psalms in the Land of Israel.

Klara Moricz (Amherst College, USA)
The author of Jewish Identities: Nationalism, Racism, and Utopianism in
Twentieth-Century Music, Prof. Mdricz is also the editor of a forthcoming

volume of the Bela Barték Complete Critical Edition.

Jehoash Hirshberg (Hebrew University)
Prof. Hirshberg is the author of the authoritative biography of composer
Paul Ben Haim.

Albrecht Diimling (Berlin)

Dr. Diimling is chairman of musica reanimata, the Society for the Promotion
of Composers persecuted by the Nazis, which in 2006 received the German
Critics’ Prize.

Jutta Raab Hansen (International Centre for Suppressed Music, London)
Dr. Jutta Raab Hansen is author of German and Austrian Refugee
Musicians from Nazi Germany in British Exile, 1933-1946

Tamar Machado (Researcher, Jerusalem)

Irit Youngerman (Hebrew University)



MARCH 6 8:00 P.M. ENAV CENTER, TEL AVIV
MARCH 8t 8:00 PM. YMCA CONCERT HALL, JERUSALEM

16 MUSIC IN EXILE

‘—J



Molto Moderato
Capriccio: Molto Vivo
Tema con variazioni: Sostenuto e dolce

Joaquin Valdepenas - clarinet, Ben Bowman & Erika Raum - violins,
Steven Dann - viola, Bryan Epperson - cello

“Ani Tsame” (I am thirsty)

“Kummi tse'i” (Get up and come out)

“Im nin’alu dalte'i nedivim” (When the doors of the noble are closed)
“Tiyelu Kichwassim” (They wander like sheep)

“Elohe’i Tsidki” (My Righteous God)

Edna Prochnik - mezzo soprano, Revital Hachamanoff - piano

“Nana’s Lied”
“Wie lange noch?”
“Youkali”

Edna Prochnik — mezzo soprano, Revital Hachamanoff - piano

INTERMISSION

Allegro
Adagio
Scherzo
Finale - Rondo

Ben Bowman & Erika Raum - violins, Steven Dann - viola,
Bryan Epperson & David Hetherington - cellos



PROGRAMME NOTE

Among the many German Jews to flee the Nazis rise to power in 1933 was
the young Munich composer Paul Frankenberger. Before the war’s end, he
had re-established himself with a new name and soon thereafter began a
course that would establish him as the founding father of modern Israeli
music. Following military service in World War |, the future Ben-Haim
studied at the Munich Conservatory and in the 1920s developed a growing
reputation as a piano accompanist, and as a composer with a penchant
for polystylism, combining jazz, German Romanticism, and modernist
chromatic techniques. This early eclecticism would serve him well in his
quest to define a modern Jewish musical language that would balance
Israel’s ancient Middle Eastern roots with modern Western sensibilities. To
forge a modern Israeli style, Ben-Haim turned both to the stark power of
the Hebrew language and the folkloric treasures of Sephardic and Middle
Eastern Jewry.

The 1941 Quintet for Clarinet and Strings, written between his first and
second symphonies, is one of Ben-Haim’s most popular pieces. He

wrote of the the work:“[...] | was very satisfied because | felt that | had

at last succeeded in consolidating a new style” In the tradition of the

two cornerstones of the clarinet’s chamber repertoire — the quintets by
Brahms and Mozart - Ben-Haim drew on standard European techniques of
thematic transformation; where melodies, or fragments of melodies, are
manipulated to create new material that still retains a relationship with
the original. For example, the main theme of the Scherzo is related to the
principal violin theme of the first movement, which in turn is derived from
the clarinet’s opening statement. Yet complementing the rigour of this
European technique and his adaptation of Western harmonic principles,

is his absorption of oriental elements: the bare modal arc of the extended
main theme, the application of ornamentation and florid embellishment to
the melodic line, and the percussion-derived syncopation that Ben-Haim
employs as rhythmic support. Like the Mozart and Brahms Quintets,
Ben-Haim also uses a theme-and-variation form for the last movement,

a form - or in a wider context something perhaps better described as a
“concept”- which is embraced by myriad musical cultures. In his Quintet
Ben-Haim uses the form not to create increasingly complex and spirited
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episodes, but rather as a more traditional opportunity for intellectual

musical exploration.

Ben-Haim’s biographer, the distinguished scholar Jehoash Hirshberg,

has pointed out that the Trio of the Scherzo movement (“Capriccio”) is a
complete quotation of Elohei Tzidki (“My Righteous God"), a traditional
song. To quote Hirshberg: “The quotation in the Quintet is articulated by
a change of texture between the scherzo and the trio. The melody of the
song is played in full, first by the cello and then by the violin and clarinet”

Ben Haim'’s significance lies in his ability to successfully meld two radically
different — some would say opposing — soundworlds — and in the terrific
creativity he brings to the process. His example inspired several generations
of Israeli composers.

Beginning in 1939, he was accompanied in his efforts by the extraordinary
Yemenite Jewish folksinger Bracha Zephira (1910-90), who researched

and performed with him throughout the region during the war. One of the
first results of this collaboration was Ben-Haim'’s vocal suite, Melodies from
the East, composed over the years 1941 to 1945, a period that precisely
corresponds with the acceleration of the Holocaust in Europe. Four of the
five songs’ melodies stem from Yemenite Jewish folk sources, the fifth from
the Turkish Jewish community of Adrianapole. To these melodies, Ben-Haim
set a mixture of mystical liturgical texts and modern Hebrew poems by the
Zionist movement’s poet laureate, Chaim Nachman Bialik. Of these, it is
most striking to contemplate the famous poem, “Im nin‘alu dalte’i nedivim.”
A composition by the 18th century Jewish mystic, Shalom Shabbazi, the
text's imagery of shuttered gates - “If the doors of the wealthy are locked,
the doors of heaven are never closed” - takes on a new urgent valence

in the context of the Holocaust and the British restrictions on Jewish
immigration to Palestine.

(with thanks to James Loeffler)



"SOMEWHERE IN THAT PILE OF FLAMING
DEBRIS, HEINE HAD ONCE WRITTEN:
'WHEREVER THEY BURN BOOKS, SOONER
OR LATER THEY WILL BURN HUMAN

BEINGS ALSO'."

Before the Deluge, Otto Friedrich



THREE SONGS KURT WEILL [1900 - 1950]

Of all the so-celled entartete (“degenerate”) composers, perhaps none was
more reviled by the Nazi establishment than Kurt Weill. He covered every
requirement for musical unsuitability: he was Jewish (unmistakably so); his
political views and affiliation leaned well to the left, and his compositions,
when they weren’t embracing the “degenerate” principles of Arnold
Schoenberg, incorporated elements of American song and, even worse,
jazz. Taken individually, any one of these transgressions could have damned
Weill, but during the late 1920s, when Nazi sympathizers were unable to do
much more than howl their disapproval (thereby widening Weill's fame) his
music represented all that National Socialists detested in Weimar Republic’s
theatrical world: sharp intelligence and satirical wit; a sensuality and sexual
brazenness; the exploration of psychological themes; miscegenation (both
racial and cultural) and the skewering of every sacred cow, both musical
and other. By the time of the 1938 Entartete Musik exhibition in Diisseldorf,
Weill was held up as the consummate delinquent. He had long since fled

to the United States, and if most Germans visited the exhibition out of
curiosity, or because they were coerced, many came knowing that the
event'’s specially created recordings presented a rare opportunity to listen
to Weill’s irresistible Threepenny Opera.

Kurt Weill was born in 1900 in Dessau, the son of a cantor. By twelve,

he was mounting concerts and dramatic events in the hall above the
Gemeindehaus —the Jewish Community Centre, which, with the Dessau
Synagogue, was burned to the ground during the Kristallnacht pogroms -
and during World War | he worked as a substitute accompanist at the Dessau
Court Theater. His first composition teachers were Albert Bing, the Dessau
Theatre’s Kapellmeister; Engelbert Humperdinck at the Berlin Hochschule
fiir Musik, whom Weill found doctrinaire, and finally the charismatic
Ferruccio Busoni. A canny resourcefulness and versatility secured Weill

a decent living. He accompanied singers, performed — the piano in
bierkellers and the organ in synagogues —and taught music theory. His
studentsincluded the legendary Chilean pianist Claudio Arrau. Weill

also contributed pieces to Der deutsche Rundfunk, German radio’s weekly
journal. His exile to America provided the world of musical theatre with one
its most influential composers.

21



Nanna’s Lied, composed in 1939 to a text by Bertolt Brecht, did not enter
the Weill canon until 1980 when Teresa Stratas performed the song at the
Whitney Museum in New York. She had met Weill's widow Lotte Lenya the
year before while preparing Mahagonny for performance. Lenya was deeply
impressed by Stratas’renderings of Weill and gave her copies of a number
of unpublished songs. Many of these, including Nanna's Lied, were included
on The Unknown Kurt Weill and Stratas Sings Weill.

In 1941 Lotte Lenya recorded Wie lange noch? (“How much longer?”),
together with Und was bekam des Soldaten Weib? (“The Ballad of the
Soldier’s Wife"), for the US Office of War Information. The songs were to be
broadcast behind enemy lines. The text to Wie lange noch? by Weill's fellow
émigré, the expressionist poet Walter Mehring, was an inspired choice. Wie
lange noch? works on two very different levels: as a torch song, and, aided
by the smoky sensuality of Lenya’s voice, as a piece of propaganda and an
indictment of Adolf Hitler: a judgement on his broken promises, treachery
and deceit. Its smoochy, ironic refrain is nothing less than a demand for
Germany'’s surrender.

Originally an instrumental’ Tango Habanera, Youkali was written prior to
1935, when the text by Roger Fernay was added. Its first performance

is unknown. Like the city of Mahagonny, Youkali is a destiny of the
imagination. Unlike Mahagonny, which encourages excess, depravity and
corruption, Youkali is both lodestar and sanctuary — an escape from the
quotidian, and a paradise where dreams are nourished and fulfilled. It is
a description of a life unimaginably different from 1930s Germany, a life,
which like Youkali itself, does not and cannot exist.

Lotte Lenya




WALTER BRAUNFELS

Walter Braunfels was born in 1882 in Frankfurt am Main. His mother, a
great niece of Louis Spohr (a contemporary of Beethoven’s) had been an
intimate of both Clara Schumann and Franz Liszt. She provided Walter with
his basic musical training. Walter’s father, who was Jewish, was renowned
as the German translator of Don Quixote and died when Walter was just

a boy. Piano lessons at Frankfurt’s Conservatory with James Kwast were
followed by studies at the University of Munich where, unsure of his
musical potential, he studied law and economics. A production of Wagner's
Tristan und Isolde provided the necessary inspiration and in 1902 Braunfels
left for Vienna, where he resumed formal piano studies with the legendary
Theodor Leschetizky. Composition lessons with Karl Nawratil continued in
Munich with Ludwig Thuille.

After serving in the First World War, Braunfels joined the Catholic church,
and his religious ardour informs much of his work. Braunfels'first

major success came in 1920 with the premiere of Die Végel (based on
Aristophanes’ The Birds). Bruno Walter conducted the opera’s premiere

in Munich — where there were over 50 subsequent performances — and
further productions were mounted in Cologne, Berlin and Vienna. The
success propelled Braunfels into the same musical orbit as Franz Schreker
and Richard Strauss, and by the late 1920s conductors such as Hermann
Abendroth, Wilhelm Furtwangler, Eugen Jochum and Otto Klemperer were
all programming his works.

Walter Braunfels
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In 1934 the Nazis dismissed Braunfels from his job as co-director of the
Cologne Conservatory — neither his conversion to Catholicism nor his
service in the First War had militated in his favour. Braunfels, who like

Karl Amadeus Hartmann was reasonably secure financially, continued to
compose, although his name soon slipped off German programmes. By
1937 he had moved to Uberlingen, a small town on Lake Constance. That
year he met Bruno Walter in Holland, who agreed to conduct the opera Der
Traum ein Leben as part of Vienna's 1938 opera season. But the plan was
thwarted by the Anschluss and the Reichsmusikkammer’s comprehensive
ban of any musical appearance by Braunfels.

The choice of Joan of Arc as the subject of his next opera Szenen aus dem
Leben der heiligen Johanna (“Scenes from the life of the holy Joan”) fit well
with Braunfels’ artistic and geographical isolation. He provided his own
text based on the actual 1641 trial transcripts, something Carl Dreyer had
done for his classic film on the same subject. Significantly, all of Braunfels’
major chamber music dates from this period of inner migration: the String
Quartets opp. 60 and 61 as well as the String Quintet op. 63 included on
today’s program.

The String Quintet in F sharp minor, op. 63 certainly betrays the influence
of Strauss and Schreker, not to mention Wagner, and, in the slow
movement particularly, Johannes Brahms. On hearing an unknown work by
an unplayed composer — and the present performance is almost certainly
the first in Israel — one is instinctively tempted to compare the new with
previous musical experiences, a process which can be reduced to a kind of
“spot-the-composer” parlour game. There are of course no wholly original
voices, and all art must either follow or react to something pre-existing.
The hints of other composers do not turn Braunfels into an epigone, in

fact all his works possess a rare directness and invention. The Quintet fits
the traditional four movement scheme, although its material is mainly
drawn from the opening statement of the first movement, a 15-minute
journey that is both exquisitely paced and consistently engaging. Braunfels’
harmonic mastery is married to a brilliantly subtle rhythmic sense, perhaps
most obviously demonstrated in the Scherzo. The Finale, as infectious a
barnstormer as one will find in the late-Romantic string repertory, again
reveals Braunfels’ acute dramatic sense, served by apparently limitless
musical ideas and technical resourcefulness.
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On a first hearing the Quintet’s detail is challenging to assimilate — it

is certainly demanding to play — yet ultimately its rewards are huge.
Composed in 1945 (and published in 1951) its expressive beauty and
luxuriant Romantic language would once have led many to damn and
dismiss the piece as nothing more than an anachronism. More than half
a century later we are more likely to hear the work with a ration extra of
honesty, and to appreciate the composer’s genuine intention: not the
provision of an essay that represents the ideals of a particular school; nor
a catalogue of accents, or a tribute to his favourite colleagues, but rather
a heartfelt declaration of his own ideas expressed in a confident voice. In
Braunfels’ case, a voice that is unusually rich and creative.

Simon Wynberg © 2011

Cologne March 1945
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MARCH 10, 8:00 P.M. CLAIRMONT HALL,
BUCHMANN-MEHTA SCHOOL, TEL AVIV UNIVERSITY

MARCH 11t%, 10:30 A.M. CLAIRMONT HALL,
BUCHMANN-MEHTA SCHOOL, TEL AVIV UNIVERSITY

MARCH 14, 5:00 P.M. HENRY CROWN AUDITORIUM,
JERUSALEM THEATRE
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Allegro
Allegretto
Adagio

Joaquin Valdepenas - clarinet, Dianne Werner — piano

Préludium und Fuge: Krdftig und bestimmt
Walzer: Nicht schnell, anmutig

Groteske: Méglich rasch

Lied: Schlicht und innig, nicht zu langsam
Rondo - Finale (Variationen): Schnell, heftig

David Louie - piano, Benjamin Bowman & Erika Raum - violins,
Bryan Epperson - cello

INTERMISSION

Moderato con moto
Allegretto

Presto

Largo

Allegro agitato

David Louie - piano, Erika Raum & Benjamin Bowman - violins,
Steven Dann - viola, Bryan Epperson - cello




Weinberg, on his
imprisonment in 1953
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PROGRAMME NOTE
AN EXILETO THE EAST

Mieczystaw (later Moisei) Weinberg - there have been a number of variant
spellings, notably the Cyrillic-derived “Vainberg” - was born in Warsaw on
December 8, 1919. His Moldavian father worked as a musician in the Jewish
theatre and it was he who provided Mieczystaw with his initial practical
experience. Eight years at the Warsaw Conservatory provided a thorough
musical grounding and excellent training as a pianist. His graduation in
1939, shortly before Hitler's Panzers swept through Poland, marked the
beginning of a series of well-timed relocations. By 1940 Weinberg was in
Minsk, Belarus, 300 miles east of Warsaw, studying composition with Vassily
Zolotaryov. In the summer of 1941, just before the Wehrmacht rolled into
Russia, he moved to Tashkent, 2000 miles away in eastern Uzbekistan,
where he found work at the local opera house. Many intellectuals were
evacuated here, among them the illustrious actor and theatre director
Solomon Mikhoels, a Latvian Jew whose daughter Weinberg later married.
At Mikhoel’s behest Shostakovich examined the score of Weinberg's First
Symphony. Immensely impressed, he urged his young colleague to settle in
Moscow, where he lived from 1943 until his death in 1996. A lifelong friend,
Shostakovich considered Weinberg one of the country’s most eminent
composers.

After 1917, the emerging Soviet Union had offered Jews living conditions
superior to anything they had ever previously enjoyed. But this was
short-lived and the repression of the 1930s saw the banning of Jewish
newspapers and periodicals, and the closure of theatres and educational
institutions. During the Second World War - still known in Russia as the
“Great Patriotic War” - this repression was temporarily relaxed in order

to mobilise the resources of the entire country, and to solicit funds from
American Jewry. It was during this time of relative tolerance that Weinberg
found refuge. The Clarinet Sonata op. 28 was written in 1945, and Weinberg
himself was at the piano when the clarinetist V. Getman gave the premiere
on April 20, 1946, in the Small Hall of the Moscow Conservatory. The work is
cast in three movements and concludes, as is often the case in Weinberg's
compositions, with a slow movement (an Adagio). Only the first Allegro
movement follows classical tradition while the second, an Allegretto,
replaces the customary central slow movement.
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The appearance of the clarinet in East European kapelyes (wedding

bands) occurred around 1800 and by the end of the century, a standard
ensemble usually included one or two of the instruments. This sonority
came to characterise Klezmer music — which Weinberg would have heard
at his father’s theatre — and it is insinuated discreetly throughout the
Sonata, particularly in the second movement. The demanding solo part
emphatically demonstrates Weinberg's complete familiarity with the
clarinet’s resources, notably in the cadenzas, where virtuosity functions not
as an end in itself, but rather as an exuberant expression of music-making.
The work is a major contribution to the clarinet repertoire.

ERICH KORNGOLD - AN EXILE TO THE NEW WORLD

Although Americans like to believe that they welcomed foreign artists and
academics before the war, the truth is rather different. Indeed, polls taken

in the 1930s suggest that almost half of the American population viewed
Jews as “dishonest or greedy,” a very different outlook from the more tolerant
British, but substantively different from Canada’s “closed door” policy,
crystallized in immigration minister Frederick Charles Blair's infamous remark
that“none is too many”. Given the already high rate of unemployment, some
Jewish Americans feared that anti-Semitism would escalate as the number
of Jewish refugees increased. By the beginning of the war, 90,000 Jews had
arrived in America; 300,000 had actually sought asylum.

Of all potential destinations, New York City and Los Angeles were thought
to offer the greatest musical opportunities. New York was usually the first

Paul Wittgenstein
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landfall for refugees and, for those who had dreams of repatriation at
war’s end, it offered the easiest access for a return to Europe. For the many
who had entertained ideas of resuming their old lives, the devastation of
cities, institutions, and infrastructure, the economic privations, and the
destruction of communities, transformed that hope into little more than

a chimera.

The Reich’s expulsion of Jewish musicians, and earlier, their flight from
Russian anti-Semitism, was an incalculable loss - myriad lives cut short,
thousands of works unwritten, and vast human potential unfulfilled. Yet
it is difficult to imagine the development of the musical arts, particularly
in North America, without the participation and influence of the exiled.
In the example of Erich Korngold, we have a composer who was largely
responsible for defining the art of scoring music for film.

Erich Wolfgang Korngold was born in 1897 into a Jewish family: assimilated,
middle class and well-educated. He well-deserved his middle name, for

in the entire history of Western music one is very hard-pressed to find an
individual blessed with equal natural gifts, other than perhaps Mozart or
Mendelssohn. Korngold was thoroughly trained and constantly encouraged
(if not always in Erich’s chosen direction). His father, the arch-conservative
Julius Korngold, who had succeeded Eduard Hanslick at the Neue Freie
Presse, was Europe’s most powerful music critic. His friendship with Gustav
Mabhler led Erich to the celebrated Alexander von Zemlinsky who agreed

to teach the 10-year-old. When Zemlinsky left Vienna to take up a post in
Prague, Erich’s lessons continued with Hermann Gradener.

"Music is music whether
it is for the stage,
rostrum or cinema."

Erich Korngold
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“Dear Erich’, wrote Zemlinsky, “I hear you are studying with Gradener. Is he
making progress?” Erich created a enormous sensation and to comprehend
his early pieces as the work of a pre-pubescent boy remains a challenge.

Word of Kongold’s genius reverberated well beyond Vienna’s musical and
social circles. Composers as diverse as Richard Strauss, Karl Goldmark,
Camille Saint-Saéns, Anton Webern and Engelbert Humperdinck praised
his music, as did the conductors Artur Nikisch and Bruno Walter. Artur
Schnabel toured the boy Korngold's second piano sonata and was
partnered by Carl Flesch for performances of his Sonata for Violin. Korngold
was just 12 when he composed his astonishing op. 1 Piano Trio. Given the
work’s sophistication; its deftness of touch and its technical mastery, the
composer’s youthful ability is as impossible to comprehend now as it was
when the awestruck Viennese first auditioned the piece.

The Suite for Piano left hand and strings was premiered some ten years
later in 1930, a commission from Paul Wittgenstein, whose right elbow
had been shattered by a Russian sniper on the Eastern Front just days
after the start of his military service. The arm was hurriedly amputated in
a field hospital just before it was overrun by Russian troops. The brother
of philosopher Ludwig Wittgenstein, and the son of Karl, a hugely wealthy
industrialist, Paul Wittgenstein's opulent family “Palais” in Vienna had
hosted musical soirées with, at various times, Brahms, Mahler and Strauss
as guests. Karl, an amateur violinist, was a cousin of the virtuoso Joseph
Joachim and distantly related to both Meyerbeer and Mendelssohn. His
collection of manuscripts included major works by Mozart, Beethoven
and Brahms. But despite the family’s intense musical enthusiasm, there
was only scant support for Paul’s decision to become a pianist, and
encouragement further receded when he elected to pursue a career as

a one-handed pianist. Undeterred, Paul used the Wittgensteins' limitless
wealth to commission a personal repertoire that eventually included
works by Ravel, Schmidt, Strauss, Hindemith, Prokofiev and Britten. Once
purchased, Paul claimed comprehensive rights to the pieces; a proprietary
and exclusive right to their performance, and an assumptive right to
adjust a score as he felt appropriate, which invariably led to spats with

its composer. The Suite was the second Wittgenstein commission from
Korngold, the first being the demanding and massively scored Piano
Concerto that he premiered in 1924.
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Erich Korngold as a teenager




The Suite is a piece sui generis. Its scoring, with two violins and cello, rather
than a trio of violin, viola and cello, is probably explained by the piano’s
more central position in the musical texture — Wittgenstein sat closer to
the right side of the keyboard so that he could more easily negotiate the
material usually played by the right hand. The structure of the piece is
likewise eccentric, its layout derived from the Baroque era. Cast in five
movements, the opening Prelude begins with a searching piano soliloquy
to which unison strings emphatically respond. The Fugue is by turns

both eerie and impassioned, bound to the prelude in the sharing and
development of its thematic material. The movement is a quite brilliant
concoction, fusing musical worlds two hundred years apart, rather than
merely clothing pastiche in modern dress. While the Waltz and Groteske

are almost parodic rhythmic romps, the fourth movement, Lied, is the
work’s emotional core, an irresistible, heart-stoppingly beautiful setting of
Korngold’s op. 22 song “Was du mir bist?"The reasoning behind Korngold'’s
choice of two violins becomes ever clearer, as together they spin, share and
elaborate the soaring melody. A gracious, patrician theme played by the
cello opens the Rondo movement and one wonders whether it represents
some kind of musical acknowledgement; a recognition of the Wittgenstein
family and their primacy in pre-war Viennese society.

Although the Wittgensteins had been practising Christians for several
generations, by the mid-1930s the family’s Jewish origins, although

distant — and assiduously contested by a number of its members -
presented a welcome opportunity for the Nazis' expropriation of its
enormous assets. Like his Viennese colleague Korngold, who was in
Hollywood working on the score to The Adventures of Robin Hood at the
time of the Anschluss, Paul Wittgenstein was forced to emigrate. He settled in
the United States in 1938.

Less than three decades after his European triumphs Korngold was
considered a musical reactionary:“More Korn than gold” wrote the critic
Irving Kolodin in a review of Korngold’s Violin Concerto, and for a long

time the soubriquet seemed to stick. Fifty years after his death, in a musical
climate that is far more hospitable, Korngold's operas are finally returning
to the repertoire. Die Tote Stadt, Das Wunder der Heliane and Die Kathrin are
performed and recorded, while his film-scores - to Captain Blood (1935), The
Adventures of Robin Hood (1938) and The Sea Hawk (1940) — are appreciated
as cinematic classics. His chamber music, original, heartfelt and invested
with the same integrity, inspiration and intelligence that characterise all his
work are rightly joining the standard repertoire.
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WEINBERG'S PIANO QUINTET

Weinberg revered Shostakovich as both a man and a mentor; he spoke

of Shostakovich having introduced him to “a new continent”in music.

But their relationship evolved into something far more collegial. There

are borrowings and similarities between Shostakovich’s Babi Yar and
Weinberg’s Fifth Symphony; Weinberg's Seventh shares a similar formal
design with Shostakovich's Ninth String Quartet, while Shostakovich’s Tenth
Quartet, dedicated to Weinberg, draws on the latter’s Seventh Symphony.
The two composers regularly played through one another’s compositions
and their families were intimate friends.

When Stalin’s anti-Semitic purges began again in 1948, Andrei

Zhdanov - Stalin’s deputy with responsibilities for “ideology, culture

and science” - began a campaign aimed at extinguishing works with
creative connections to the West, in particular Jewish artists and thinkers:
“cosmopolitanism and formalism” in Soviet-speak and the Russian variety
of the RMK'’s repressive credo. In the same year, Solomon Mikhoels,
Weinberg's father-in-law, was murdered by the state secret police, his
corpse run over by a truck and his death described as an accident.In a
bizarre but not unusual volte face, the murder was then blamed on the CIA.
Zhdanov announced his initiative on the day of Mikhoels' death. Weinberg
himself was arrested in January 1953 and charged with conspiring to
establish a Jewish republic in the Crimea — a concoction that although
absurd still came with a death sentence. Without regard for his own safety,
Shostakovich wrote to Stalin, and to his equally unpredictable security
chief, Lavrenti Beria, protesting Weinberg's innocence. But it was Stalin’s
propitious death two months later that ultimately led to Weinberg’s release.

Weinberg lost many relatives in the war, including his parents and sister
who died in the Trawniki concentration camp, and his own experience

of hate and racism inform his music to a very considerable degree. He
contemplates the horrors of repression, the suffering of the Jews, and in
particular the loss of children, in many of his works. Both the Piano Quintet,
op. 18, and the Piano Trio, op. 24, which date from the same period, create
a musical world where melody can slide from desolation to renewal;
rhythmic insistence transform in a moment to a restrained gentleness, and
where biting harmonies may just as quickly describe a perfect tranquility.
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While there is no clear programme or autobiographical sense to the Piano
Quintet, its sarcastic, parodic passages (notably in the violin’s high-lying
circus music of the third movement) speak intangibly of Weinberg's
recent experiences.

The work was composed in 1944 and premiered by Emil Gilels and the
Bolshoi Theatre Quartet in the Small Hall of the Moscow Conservatory on
March 18, 1945. The work has a traditional structure — notwithstanding
the inclusion of two Scherzos. The first movement, which is in sonata form,
begins rather introspectively. The contrasting second theme has a definite
march quality and one hears fragments and derivatives of these principal
themes, throughout the work. The first Scherzo, an Allegretto coloured

by a folkloric theme in the minor, is followed by the second, a Presto,

that integrates passages of grotesque café music. The meditative Largo,
conceivably a threnody to the millions of war dead, is the work’s longest
movement. It opens with a broad main theme that develops in a majestic
arc. After an extended solo, the piano initiates a dialogue with the strings
which journeys to a tranquil conclusion. The Finale’s opening is striking:

a boisterous theme that propels the movement relentlessly forward until
its course is unexpectedly interrupted by a wild, Scottish-sounding folk
dance. After variations based on earlier material the music calms and the
conclusion of one of the 20th century’s most remarkable piano quintets

is serene.

Weinberg's response to the attacks on himself and those close to him
remained stoical and optimistic and he was relentlessly prolific in almost
every musical genre. There are 26 complete symphonies — the last,
Kaddish, written in memory of the Jews of the Warsaw Ghetto (Weinberg
donated the manuscript score to Yad Vashem). He and Shostakovich had a
lighthearted but long-running rivalry as to who would compose the most
string quartets: Weinberg ultimately composed 17 (two more than his
friend). There are also 19 sonatas either for piano solo or with violin, viola,
cello or clarinet; seven concertos; over 150 songs; a Requiem (using secular
texts), seven operas, three operettas, two ballets, and incidental music

for 65 films, plays, radio productions and circus performances. Although
his language is sometimes uncannily close to Shostakovich'’s, Weinberg's
humour and his ironic, mocking qualities rarely overwhelm an overall sense
of contained acceptance and gratitude. He draws liberally on folkloric,
Polish, Moldavian and Jewish sources.
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Only recently has the West begun to assess Weinberg’s accomplishments,
despite the fact that for 50 years he enjoyed the attention of the most
celebrated Soviet musicians: the violinists Kogan and Oistrakh, the cellist
Rostropovich, his wife, soprano Galina Vishnevskaya, and the great
conductor Kirill Kondrashin. Weinberg was a modest man, somewhat
removed from the Soviet mainstream, and to some degree he remained the
permanent émigré, his Russian heavily accented. He owed Shostakovich
his life and was content to work in his shadow, and because the Iron
Curtain restricted all but the most politically motivated cultural exchanges,
it ensured that the West remained ignorant of Weinberg’s genius and his
music’s astonishing and constant invention.

Simon Wynberg © 2011
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clockwise from centre:

Erika Raum - violin, Benjamin Bowman - violin,
Steven Dann - viola, Bryan Epperson — cello,
Joaquin Valdepenas - clarinet,

Dianne Werner — piano, David Louie - piano

special guest: David Hetherington - cello
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Over the space of just a few years the ARC Ensemble (Artists of The

Royal Conservatory) has become one of Canada’s pre-eminent cultural
ambassadors, raising international appreciation of the Royal Conservatory
and Canada’s rich musical life. Its members are all senior faculty of The
Glenn Gould School with guest artists drawn from its most exceptional
students and graduates. The ARC Ensemble has performed throughout
Canada, the United States, Europe and Asia, and its first two CDs, On the
Threshold of Hope and Right Through the Bone (devoted respectively to the
music of Mieczyslaw Weinberg and Julius Rontgen) were both nominated
for Grammy Awards in the “Best Chamber Music Recording” category.

The ARC Ensemble is playing a leading role in unearthing repertoire
ignored due to political changes or shifts in musical fashion, and its work
has received unanimous acclaim from the world’s cultural press. Its concerts
and recordings are meticulously researched and assembled with rich
supporting materials and are often augmented by lectures on their musical,
political and social context, or included as part of larger-themed

festivals. The acclaimed “Music in Exile” series has been presented to huge
critical acclaim in New York, London, Budapest, and Toronto, and has led to
concerts at the Kennedy Center in Washington and performances in Rome,
Sweden, and Poland. The ensemble’s recordings enjoy regular airplay on
networks around the world and its concerts have been broadcast on CBC
Radio, National Public Radio in the U.S., and on public radio in Europe,
Poland, and Hungary.

Highlights of the 2010 - 2011 season include performances in New
York, Washington, DC (The Kennedy Center) and Amsterdam (The
Concertgebouw). The ARC Ensemble’s “Music in Exile” series in Israel
is the most comprehensive incarnation of the project thus far, and the
Conservatory’s most ambitious cultural project outside of Canada.

The ARC Ensemble most recent recording, Two Roads to Exile (RCA Red
Seal) is devoted to works by Adolf Busch and Walter Braunfels has received
rave reviews. The ensemble recently completed Honour Bound, short film
chronicling Adolf Busch’s self-imposed exile from Germany in 1933.

James Conlon, Music Director of the Los Angeles Opera and the Ravinia
Festival, and a major force in the resuscitation of lost twentieth century
repertoire, is the ARC Ensemble’s Honorary Chairman. The ensemble’s
Artistic Director is Simon Wynberg.



The 2009-2010 season has seen Edna Prochnik sing the title role of Carmen
in a new production at the National Theater of Mannheim and as a leading
mezzo of the house she will add Erda (Das Rheingold), Prince Orlofsky

(Die Fledermaus), Gertrud (Hdnsel und Gretel), La Muse and Nicklausse (Les
Contes d’Hoffmann) and Suzuki (Madame Butterfly) to her repertoire. For
her American debut Ms Prochnik sang Santuzza (Cavalleria Rusticana)

for Palm Beach Opera. Other roles include Cornellia (Giulio Cesare) and
Ottavia (Lincoronazione di Poppea) for the New Israeli Opera, Amneris
(Aida) at the Opera Festival of St. Margareten in Austria (as well as for

the NIO), Fenena (Nabucco) for the Bergen Opera Festival, Varvara (Kdtya
Kabanovd) and Auntie (Peter Grimes). She sang the role of the First Wife in
the world premiere of Bardanshvili’s The Journey to the End of the Millennium,
which was conducted by Asher Fisch in Rome and David Stern in Israel.
Her performance of Prince Orlofsky (Die Fledermaus) has been seen in
productions in Salzburg, Vienna, Japan and Israel.

Edna Prochnik has a special affinity for the works of Gustav Mahler, notably
the Lieder eines fahrenden Gesellen, Des Knaben Wunderhorn, Das Lied von
der Erde and the Kindertotenlieder, working with Wolfgang Sawallisch,
Philippe Entremont, John Nelson, Christoph Spering, Avner Biron, Gary
Bertini, Marek Janowski and John Axelrod.

Born in Israel, Edna Prochnik studied at Tel Aviv’s Rubin Academy under
Prof. Tamar Rachum where she graduated with honours. She received her
artist’s diploma in the class of Kammersanger Prof. Walter Berry at Vienna’s
Music Academy.

1+l

Canada
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New Israeli Opera

Jon Allen,

former Canadian Ambassador
Rakefet Bar-Sadeh,

Hebrew University

Saroj Bains

Navot Barnea,

Jerusalem Cinemateque

Raz Binyamini,

Israel Conservatory of Music
Avner Biron, Israel Camerata
Victoria Bishops

Mark Byk Graphic Communication
Amit Dolberg, Meitar Ensemble
Zeev Dorman,
Buchmann-Mehta School

Uri Dromi, Mishneknot Sha'ananim
Hayuta Devir, Israel Radio

Yossi Eisenberg, YMCA, Jerusalem
Robert Elias, Orel Foundation
Jeff Embleton,

The Royal Conservatory

Hershell Ezrin,

Canadian Council for Israel

and Jewish Advocacy

Amir Gissin, Consul-General

of Israel, Toronto

Robin Gofine, UJA Federation of
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Buchmann-Mehta School
Michael Haas
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Paul Hunt, Canadian Ambassador
Forsan Hussein, CEO, Jerusalem
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Signe Katz, Canadian Embassy

Rita Kramer, Mishkenot Sha'ananim
Assaf Laster, Jerusalem Music Centre
Ottie Lockey Management
Hannah Naveh, Tel Aviv University
Claudia Metelsky, The Royal
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James Murdoch

Krista O'Donnell,

The Royal Conservatory

Gideon Paz
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Real World Artists’ Management
Tommy Persson

Tara Quinn

Costel Safirman,

Jerusalem Cinematheque

Naama Scheftelowitz,

Central Library, Tel Aviv University
Ruben Seroussi,
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Benzion Shira, Israel Camerata
Kate Sinclair, The Royal Conservatory
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United States Holocaust Museum
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